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Welcome to the October 2016 edition of Film & TV Mag! In 
keeping with Halloween, we’re horror heavy this month. 
Autumn is well and truly here, and we have some treats in 
store for you. We kick off the new season with the first in a 
new three-month series of articles to show our support for 
Ash vs Evil Dead! 


This wonderfully funny splatterfest will grace our pages 
until the end of the year, and who better to start with than 
interviewing the lovely Lucy Lawless? Check out our season 
one recap and our reasons to watch for more deadite 
goodness. 


It’s a triple delight on season recaps this month, with articles 
on Brain Dead and Outcast, and the next in our series of 
pieces focusing on the perfect Star Trek crew. Don’t miss 
October’s movie releases, and we also talked to Kristen 
Gutoskie, who is starring in the new season of The Vampire 
Diaries. 


So sit back, grab your pumpkin spice 
latte, and enjoy! 


DISCLAIMER: Please note, all videos thoughtout this 


magazine will require an internet connection to view. 
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VIRUSES 


OH My? 
BY KAY SCOBLE 


We talked to Kristen about her role as Seline, her 
appearance in Containment, and what we can expect 
from season eight of The Vampire Diaries. 


“My character’s name is Seline,” explains Kristen. 
“She’s kind of a warm and nurturing woman, 
who is nanny to Alaric and Caroline’s 
Gemini Twins. She's very reliable, 
and just an all round good 
person! She’s_ trying 
to find her place and 
figure out where she 


PHOTO CREDIT: CW 


stands in this crazy world of The 
Vampire Diaries. She’s sort of trying 
to figure herself out by night, finding 
her place in the dangerous world by 
night. She’s just trying to figure out 
how she is at this point. That’s all we 
know about her right now!” 


A mysterious description for the 
newcomer! “She could also be a 
potential love interest for Alaric,” 
this 
friendship there, and he relies on 


admits Kristen. “There’s 
her quite a bit because she’s really 
responsible with the kids. She’s 
always getting everything done 
above and beyond. | think there’s a 
trust level there between them.” 


“A chance to work 
with is 
always a chance 
Pil take. She 
was absolutely 


wonderful...” 


It certainly sounds as though the character has 
the potential to make her mark. We ask what drew 
Kristen to The Vampire Diaries and the role of 
Seline. “A chance to work with Julie Plec is always 
a chance I'll take. She was absolutely wonderful 
to work with and work for on Containment, and | 
just love the stories that she tells. | think that The 
Vampire Diaries is a ton of fun, and it’s got a great 
following because it’s really good at telling these 
romantic stories with a dark twist. | thought it would 
be a fun change from Katie in Containment. Much 


as she was nurturing and took care of kids, | think 


that Seline has a different energy to her. | thought 
it would be fun to try out a different character as 
well.” 


Given that Kristen appears to be such a fan of the 
showrunner, Julie Plec, it’s a natural question to 
ask whether she was a fan of the Vampire Diaries 
before joining the show. “I’d watched a little bit, 
and | can definitely see why it works,” she says. 
“It’s an addictive kind of show. Once | got the part, 
| started watching it, and | watered through the 
first two seasons really quickly! There’s a lot 
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to catch up on - if | wanted to, | could sit down 
and watch TV all day! There are 22 episodes in 
each of the first seven seasons. That’s a lot of TV 


“There’s such a 
with 
everyone on set” 


it 
t 


watching! I’m definitely enjoying watching it. It’s 
not the hardest homework I’ve ever had!” 


Given that season eight is the final season, it 
must be natural to feel a certain responsibility for 
helping to wrap up such a long running and well 
loved show. “I just feel humbled. I’m coming into 


it with a lot of humility and knowing I’m just a part 
of a much greater thing, much bigger than | am. 
I’m grateful to be a part of such a cult classic, a 
show that has such a cult following. It’s just a gift. 
There’s so many amazing characters, and the fans 
have grown to love them over the years. | honour 
that, and this is a family for the people who have 


been a part of this series, so just to be able to get 
a little peek inside that world has been a gift for 
me. It’s very exciting, and I’m very humbled.” 

We ask whether Kristen can share anything 
about her first day on set: after all, it must have 
been nerve racking to dive straight into such an 
established show and cast. “It was great! | can’t 
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tell you too much about the details, but a lot of 
these people have had seven years together, 
and they're so lovely and welcoming and warm. 
There’s such a great rapport with everyone on 
set. Everyone works really hard, but nobody 
takes themselves too seriously. | met a lot of the 
cast and crew of The Vampire Diaries when | was 


working on Containment last year, so it was a nice 
homecoming, in a way. | got to see a lot of people 
I've worked with before. The actors I’ve worked 
with before are really welcoming and kind, and 
really open. There’s no egos: everyone is just 
really down to earth. I’ve had a lot of fun so far, 
that | can’t really talk about, but Seline’s already 


gone on alittle bit of a wild ride!” 


Given that Kristen’s character on Containment, 
Katie, had a prominent romantic plot, will Seline’s 
“wild ride” echo that, or be something different? 
“Who knows if that’s where it will go,” chuckles 
Kristen. “Right now, it’s a man and a woman who 
spend some time together based 
on employment, and he trusts her. 
That’s where it is now. Who knows 
what it will develop into, but if it 
were to develop, | think it could be 
an interesting, fun storyline. Working 
with Chris Wood as Jake was such 
a gift, and Matt Davis, who plays 


“| just feel 
.’'m 


oxolnal tale miatce) 


it wi 
lot of 


a 


Alaric, is so fun and generous on 
set, | would have no problems with 
that storyline! But who knows? Who 
knows what they’re gonna do! | can’t 
tell you anything because | don’t 

know myself!” 

We can’t help but notice the parallels 

between Kristen’s characters on both 
Containment and The Vampire Diaries: they’re 
both warm, nurturing, and have close relationships 
with children. Is there something in particular that 
attracts her to working with children, we wonder? 
“It’s just the way it’s panned out,” she admits. “But 
I’ve always worked with kids. I’ve mentored with a 


Good City 


few foundations in Los Angeles 
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A LIMITED SERIES EVENT 


\ 
> 


Mentors, Playground of Dreams, Art of Elysium] 


working with youth to achieve their dreams and 
support them in their growth into adulthood. 
I've always just loved kids and been involved 
in service. | think something about that has just 
translated into the roles that I’ve been booked on. 
There’s always a part of you that ends up in the 
role you get cast in.” 
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Kristen’s previous show, Containment, 
was cancelled after just a single season. 
Even though her character died before the 
end of the show, we ask whether it came 
as a shock for Containment to have been 


“It was an absolute 
for me...” 


| cancelled. “It was an absolute shock for 


me,” replies Kristen, her voice firm and 
almost vehement. “I really believe - | don’t 
know whether | should be speaking in past 


tense or present tense - in the show, and | 


thought it was a great storyline with 
amazing people involved. | believed it 
in, and was passionate about it while 
working on it. It really was a true human 
story. | was definitely bummed when 
it got cancelled. Whether or not | had 
continued into the second season, 
it was a baby we made and created 
together, and | had expected that baby 
to grow. | had expected it to go on for 
many seasons.” 


In Containment, Katie died before the 
end of the season, and Kristen had told 
Entertainment | 
Weekly that 
she had known 


REAK IS ETERNAL early on that her 
character would die. Did Youcouldhardlycall The Vampire Diaries everyday 
that change her take on human things, though, so it’s quite a departure 
the character? “Not at all, from Containment. We ask Kristen what’s next 
actually,” she says. “Shedidn’t for her after The Vampire Diaries. “I don’t know,” 
know she was going to die, she laughs. “I did a little spot on a film called The 
so you just have to playit with Maestro a month ago, but | don’t know what's 
that hope that everything’s next! Right now, The Vampire Diaries has me for 
going to be okay. It didn’t however many months, so we'll see! I’m excited 
change anything for me. If to see what’s coming up. The mystery is always 
anything, it made me want exciting!” 

to fight harder for her and 


tell her story as truthfully as It’ 


possible because | only had Diaries Tinal season premie 
a short time to do it. It made 
me more passionate about 
telling the story of a young 


mother who's _ struggling IKK 


through everyday human 


things.” 


wise, 
\ AGENTS OF 


‘S.H.LE.L.D. 


GHOST RIDER 
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SEASON PREMIERE REVIEW 


AGENTS OF 


Once again everything has changed as season 
4 opens. Hydra and Hive have been defeated, 
there is a new director, new tech and a new strike 
team on which May (Ming-na Wen), is training 
even harder than before. The Sokovia Accord has 
been signed. 


Daisy (Chloe Bennet) has disappeared from the 
team, the world has come to know her as ‘Quake’, 
the outlaw destroying banks and gangs, can her 
old friends save her before the government’s task 
forces take her out? 
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Explosions rock the opening of 
season 4, Daisy fighting her own 
battle against the remains of the 
Watchdogs. A new adversary 
violently takes out the men 
and out of the flames, the 
long awaited Ghost Rider 
(Gabriel Luna) appears. 


is 
recognised as 
an agency once 
more. Coulson 
(Clark Gregg) is 


back to being an 


‘agent’ and stuck on the Zephyr on a mission to 
track down enhanced humans with Mack (Henry 
Simmons). Fitz (lain De Caestecker) is at work on 
new technology with the pardoned Dr Radcliffe 
(John (Elizabeth 
Henstridge) is working close to the new director. 


Hannah), while Simmons 


Levels of colour, ‘the spectrum of security’, now 
determine security clearance, with Simmons 
technically higher than May, and the knowledge 
that Daisy may be involved with the latest violence 
in LA. is not something they want the Director to 
find out, causing the first secrets to be kept. 


On Daisy's trail, Coulson, with his new x-ray hand, 
leads an unauthorised surveillance mission to 
an encounter with an unusual artifact and new 
contagion which ends with May, sent by Simmons, 
backing them up. 


Split apart, they know how to work together, even 
Daisy who is trying her hardest to avoid her old 
friends, needs ‘Yo-Yo’s’ intel but the fissures of 
secrets are opening up, Fitz hiding knowledge 
from Simmons and was May exposed to the 
contagion? 


“Everyone gets attached to something” is the 
episode’s tag line, will Daisy realise she can’t 
break the attachment to Coulson and the team? 
And can they stick together to fight the next battle 
for S.H.I.E.L.D? BY VICKY SMITH 
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This month’s AOTM is JEFF VICTOR, 
author of the ‘Adorkable’ book. Keep an 
eye out throughout the issue, you'll see 
lots of his awesome work popping up! 
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THE POP CULTURE 


BY JEFF VICTOR 
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PASSENGERS 


2 RELEASE DATE: 


) 
TRAILER coe = 
ANALYS IS Possibly one of the most eagerly anticipated 
Christmas blockbusters, not least because it teams 
up two of the hottest actors on screen right now: 


Jennifer Lawrence and Chris Pratt. PASSENGERS 
| J ie s re start iat is one of those really big movies in every sense, 


an epic sci-fi adventure, packed with huge effects, 
enst festora Christi <bust and, if the trailer is anything to go by, one of those 
more trailers floatii 1 there é soundtracks you won't be able to get out of your 


1 M2 1 ) head for weeks. 


ne o best s } The setting is deep space, on a sort of intergalactic 

th fe are ¢ ates e cruise ship. Lawrence and Pratt are two passengers 
being transported to a new life on another planet. 

They were supposed to sleep for the entire 120 

year journey, but the trip takes a deadly turn when 
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PASSENGERS 
Starring: 

CHRIS PRATT 
JENNIFER LAWRENCE 


Director: 
MORTEN TYLDUM 


their hibernation pods mysteriously wake them 90 years before reaching their destination. 


As Jim and Aurora try to unravel the mystery behind the malfunction, they begin to fall for 


each other, unable to deny their intense attraction... only to be threatened by the imminent 
collapse of the ship and the discovery of the truth behind why they awoke decades too 
early. 


Drama, action, adventure, romance... it’s got all the makings ofa hit, and the trailer just exudes 
the right kind of chemistry that has you excited for PASSENGERS release in December. 


BY TJ JEFFREY 
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RELEASE DATE: 


RELEASE DATE: 


make this movie. | also believe 


that Shyamalan is not a good 
director anymore as proven with 
the shoddy dialogue and story 
structure in his films. SPLIT is also 
being released in January, which 
is a month usually designated for 
crummy movies. 


Will Split be the film that is a silver 
lining in Shyamalan’s career? Or 
will it be another “so bad, it’s 
good” feature? | cannot wait to 
find out! 


BY TINA GUGLIELMI 


RINGS 
Starring: 
VINCENT D’ONFRIO 
AIMEE TEEGARDEN 


Director: 
F. JAVIER GUTLERREZ 


SPLIT 

Starring: 

JAMES MACAVOY 
ANYA TAYLOR-JOY 
STERLING K. BROWN 


Director: 
M. NIGHT SHYAMALAN 


KIDNAP 
Starring: HALLE BERRY 
Director: LUIS PRIETO 


RELEASE DATE: 


Happily playing ‘Marco Polo’ together in the park, 
a mother (Halle Berry) and her son, Frankie (Sage 
Correa), are dragged into an all too real family’s 
worst nightmare in ‘Kidnap’. When Frankie does 
not answer in his turn of the game, the world 
around spins and in a split second realisation 
that her son has been kidnapped, all ethics are 
dropped in the panic to save her son. 


At what cost to her own life and others will she 
go? Violent chases fill the trailer, car crashes and 
the pain of getting so close, of being unwilling to 
wait and let her son become another poster on 
the missing wall. 


It is fast, spiralling down in the desperation of 


finding a kidnapped child and the lengths one 
person will go to fight for him. 


BY VICKY SMITH 


JEFF VICTOR 


ARTIST OF THE MONTH 


tear seoctee tat ® 


A recently divorced 
woman becomes 
entangled in a tragic 
mystery involving a 


seemingly ideal couple. 


Based on the story of 
Nat Turner, a preacher 
for slaves becomes a 
leader for a rebellion. 


IN THEATERS 
OCTOBER 2016. 


Some whiny middle 
school kid hates his 
principal for being 
strict and feels the 
need to act like a 
complete jerk about it. 
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ONTH 


Migrants traveling from 
Mexico to the US must 
hide from a killer that 
is after them in the 
middle of the desert. 


OCT 14 


A teenager befriends 
an alien robot and goes 
on super adventures 
and is totally not at all 
like Transformers. 


BEN AFFLECK 
ANNA KENDRICK 

1K. SIMMONS 
JON BERNTHAL 


A socially inept 
accountant secretly 
works for the largest 
organized crime 
groups. The Treasury 
Department’s Crime 
Enforcement Division 
then retaliates. 


OUTTHISMONTH 


ou! OF JA 


A sequel to the terrible 
2014 horror film. This 
time there’s a creepy 
little girl. Ouija, as we 
all know, is a board 
game that legitimately 
communicates to 
spirits and is totally 
not a scam. 


NEVER 6O 


Jack Reacher returns 
and is on the run 
after being unable 

to remember the 
charges he is being 
accused for. He must 
unveil a government 
conspiracy in order 
to clear his name. 


e.@ 


BACK 


KEEPING UP" te ? JONESES 


— oe 


An average couple 
discovers their 
ridiculously attractive 
neighbors are secret 
covert operatives. 
This sounds like a 
plot for a movie in 
the early 2000’s. 


WITCH, PLEASE. 


Tyler Perry's 


|ALLOWEEN 


me OCT 21 


No description 
necessary. Title says 
it all. Is Tyler Perry 
even trying anymore? 


OUTTHISMONTH 


T.O'M 


THE DAVINCI CODE 

EWAN MeGREGOR 
JENNIFER CONNELLY 
DAKOTA FANNING 


nm RICAN 
PAS) RAL 


OCTOBER LAR 


‘INFERNO}~ 


OCTOBER 


The third installment of A family’s life is 

the overrated Da Vinci ravaged when their 
Code series by Dan daughter resorts to 
Brown. Robert Langdon bombing a post office 
returns in a new murder to protest the political 
mystery involving clues turmoil of the 1960's. 


from David Alighieri’s 
Divine Comedy. 


Short films are where the best filmmakers cut their teeth. 
From Spielberg to Sam Raimi, what got them going was 
picking up a camera and learning to do what they do best. 

A whole new generation of filmmakers is shaping their craft |] 
online, and there is more talent than ever before on show. | 
Each month, we pick out two films that have captured our 
attention and showcase them. Here are October’s... 


LOOKOUTS 
as 


LOOKOUTS 


DIRECTED BY 
DAVID BOUSQUET 


REDGATE FILMS 


www.lookoutsshortfilm.com 


LOOKOUTS is a fantastical tale with a brilliant sense of nostalgia for movies like Never Ending 
Story, Legend and Pan’s Labyrinth. On their final trial as village scouts, a troop of young children 
are ambushed by the feared Basilisk, a winged titan with the power to turn its prey to stone. 
After a violent battle, the lone survivor, Pehn, escapes into the shadows of the Eyrewood but 
the Basilisk is hunting for the boy. This started as a passion project and ‘grew into a monster’ 
according to the filmmakers, but it’s beautifully made and worthy of a big screen outing. The 
costumes, performances and a brilliant cast create a sense of wonder and mythical adventure 
that’s a joy to watch. 


OCTOBER SHORT FILMS 
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OCTOBER SHORT FILMS SHORT FILM 
RECOMMENDATION? 
Made a short or seen one 
you love & think it deserves 
some attention? 
GET IN TOUCH! 


WHIPPING BOY 


DIRECTED BY 
MICHAEL CHANCE 


www.michaelchance.com NUIPPING 30) 
facebook.com/WhoHasTheBioFont Se SS ae 


Set in a dark dystopian future where the gap between rich and poor is a yawning chasm, there 
are those who live above and those who live below. The rich live in towering skyscrapers, 
indulge in endless plastic surgery and use technology to augment their bodies. In this dark 
future, there is a new way to sell your body for a living, Olly works as a human punching bag to 
relieve others, namely the rich, of their stress. But when a customer oversteps the boundaries, 
Olly lets his own rage get the better of himjleading him down a dark path. WHIPPING BOY 
is a superbly-made, immersive, and visceral spin.on the dystopian genre with some fantastic 
effects and excellent performances by all. 


GOT A GREAT SHORT FILM RECOMMENDATION? f vy 


GET IN TOUCH! 


BY TJ JEFFREY 
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WHY aL, TREK DISCOVERY NEEDS A 


TTT 


“DAX. 


BY ANDREW DUNCAN 


FILM & TV MAGAZINE 


JADZIA 
DAX 


With the premiere of Star Trek: 
Discovery delayed, the list of 
the best bridge crew is slowly 
swelling. So far I’ve decided 
that the type of crew which 
serves on the U.S.S. Discovery 
should the 
following types of character: 
Sisko, Riker, O’Brien and The 
Doctor. 


comprise of 


Next up is the post of science 
officer, which is one of the 
most important on any Starfleet 
vessel. After all, with very few 
warships in the fleet even 
F)itcian alow DYoyan)ial(e)am\i\claxelare(=von 
Starfleet’s remit has always been 
exploration, which requires an 


officer who is on their game. 


As both the first officer and 
the 
original Enterprise, Spock was 


science officer aboard 
instrumental in seeking out new 
life and civilisations. He showed 
that a good science officer 
shouldn't be afraid to discover 
more about yourself as well as 
about the galaxy. Except he was 
afraid of that, and even briefly 


left Starfleet to further distance 
himself from his emotions. Once 
again, being half Vulcan counts 
against him, as he could only 
work within the confines of his 
job. 

The science officer aboard 
the Enterprise-D was called 
Swenson, and only mentioned 
in one episode. I'll be honest, 
’m only mentioning them here 
as a courtesy, since they can’t 
officially be on the list without us 
having seen them do their job. 


Whilst aboard Voyager in the 
Delta Quadrant, 
Wildman 
xenobiologist. 


Samantha 
was primarily a 
As such she 
wasn’t a bridge officer and, 
being the first human to give 
birth in the Delta Quadrant, 


she had other responsibilities 


to consider. Also, her daughter 
appeared in 11 more episodes 
than she did, so it doesn’t give 
us a great base to form an 
opinion... 


Another Vulcan joint first and 
science officer enters this list 
with T’Pol. | could copy the 
that 
suitable, but as a member of the 


reasons Spock wasn’t 


Vulcan High Command she has 
her own reasons. She was there 
to ensure that the star charts 
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which Vulcan were lending 
Starfleet were being put to 
good use - that’s not what you 
wanta science officer to do. You 
want them helping you find and 
identify things, not bitching that 
you took a left when you should 
have gone up: she should want 


you to go up! 


As usual, I'll finish off by telling 
you about the only sensible 
choice for science officer - 
Jadzia Dax. Throughout the six 
seasons of Deep Space Nine 
which she appeared in, Dax was 
always doing her job. Whether it 
was in Ops or aboard a starship, 
even if it was the middle of the 
night and she wanted to scan an 
asteroid, she was there. Even on 
the few times she served aboard 
a Klingon Bird of Prey she stood 
at the science console. This 
work ethic, along with the eight 
lifetimes worth of experience 
and memories of the symbiont, 
meant that she was perfectly 
able to perform other tasks 
alongside her role as science 
officer. She also knew how to 
throw a mean party. 


Next month I'll cover the chief 
of security, so be sure to join us 
then. 


30 


INDIEOFTHEMONTH 


MONSTERS 
ETare) 


is written 
by British 
filmmaker Gareth Edwards and 


(Aer e)) 
felin=reit=re| 


is his directorial debut. Edwards 
pitched the 
Films and, after getting interest, 


idea to Vertigo 


Vertigo’s producers suggested 
he watch ‘In Search of a Midnight 


Kiss, a low-budget feature 
starring Scoot McNairy whom 
he would go on to cast. Edwards 
ended up with a filming team 
of six, including himself and the 
two lead actors: McNairy and the 
actor's then girlfriend, actress 


Whitney Able. The majority of 


the film was shot over three 
weeks whilst travelling through 
Central America, so has a very 
different feel to most ‘monster’ 
movies. Breaking the mould 
further, Edwards 
only as writer and director, but 


served not 


cinematographer, cameraman, 


OX) 
and visual effects artist. The result is a labour of 
love that very much translates onto screen. 


The story focuses on two central characters as 
they travel through an ‘infected zone’ trying to get 
home. Six years earlier, a NASA probe was sent to 
explore the possibility of alien life within our solar 
system. On re-entry, the probe crash landed in 
Mexico, releasing the samples it was carrying. Soon 
after, new and strange creatures began to appear 
in the region, leading to it being quarantined as US 
& Mexican troops battled to contain the alien life- 


forms now inhabiting the area. 


American Andrew Kaulder (Scoot McNairy) is a 
cynical photojournalist keen to investigate these 
creatures, but while working in Central America, 


he receives a call asking him to help find a missing 


tourist, his boss’ daughter. Kaulder reluctantly takes 
on the task and soon finds Samantha Wynden 
(Whitney Able) in hospital due to a minor accident. 
He agrees to escort her home, but travel is already 
a problem because of the quarantined zones, and 
things become increasingly difficult when Andrew 
is robbed of their passports. Now the only way 
to get home is to go for the US border by land, 
directly through the infected zone. Their journey 
becomes increasingly fraught and dangerous as 
they witness the alien creatures attack and kill 
other travellers, leaving them alone to complete 
the journey back to America. 


Edwards relies heavily on clever suspense, and old 
school techniques like lingering shots and sudden 
jumps to build the tension. With some incredible 


scenery he beautifully captures, this is not a big } 


OFTHEMONTH 


on the building relationship between Andrea 
and Sam, and observations and experiences as 
they travel home. Most of the extras are locals 
who happened to be at the locations, a lot of the 
dialogue is improvised and the style of footage is 
‘shaky-cam’ leading to the feel of a documentary. 
The ‘creature’ effects are for the most part subtle, 
and avoid being overt, but the final big sequences 
are both thrilling and magical in their sense of 


wonder at something so utterly alien. 


Alot of careers can be made or broken by taking on 
an independent feature project, even well-funded 
ones, but Edwards took that independent spirit and 


literally ran with it. He broke the mould and was 
one of the first truly successful filmmakers using 
low-budget techniques and prosumer technology 
to really impressive results. A natural storyteller, his 
film is a brilliant example of what talent and skill, 
rather than simply throwing money at a project, 
can create. 


BY TJ JEFFREY 
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1 It’s the Mack Daddy of with more quotable lines than I’m willing to 

© Comedy Horror admit knowing! Now Ash vs. Evil Dead brings 
Campbell’s iconic character ‘Ash’ to TV, 

Before Cabin in the Woods, Shaun of the battling the forces of darkness with nothing 

Dead, and the rest of the current crop of but a chainsaw and an arsenal of ridiculous 

gore-fest comedies, there was The Evil Dead_ one liners. 

2. The first film in the trilogy was horrifically 

serious, x-rated and even banned in some 


countries. A low-budget indie, it was to be 
a career-maker for Sam Raimi and Bruce 
Campbell. In a twist of perverse genius, Raimi 
and Campbell decided to make the sequel a 
parody of the original, creating a gut-busting 
instant cult classic. Army of Darkness, the 
3rd in the trilogy is another absolute riot 
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Groovy Bruce 


2. 


Bruce Campbell, the man and his magnificent chin are ‘Groovy Bruce’ - a cult icon. 
The Evil Dead’s ‘Ash’ is the legend upon which Campbell has built his career. With 


an army of obsessed fans (who apparently love to get their boobies signed) it’s a 


no brainer to skip the current trend of reboots 
and have Bruce strap the chainsaw back on. 
The show plays to his strengths of dropping 
one-liners like a boss and gurning his way 
through the gorey deadite onslaught, while 
playing to the fact that Ash is now a grumpy, 
middle-aged man who really, really needs to 


get laid. “xe 


and definitely falling under the anti-hero category. 


Politically correct...what? 
© The hero’s kind of a dick, a little 
unintentionally racist, a little bit sexist 


There’s boobs, there’sbad(sobadthey’re hilarious), 
tasteless jokes, and enough red stuff being hurled 
around to create a fake blood shortage. Ash vs. 
Evil Dead does not give a damn, it goes there, and 


gleeful smile. 
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A Sidekicks 
 Ifyourheroisn’ttoo brightthen he’s going 
to need some pretty damn impressive 
help. Unfortunately, Pablo and Kelly are not exactly 
the sharpest tools in the shed, but they make for 
perfect sidekicks in this show. Pablo’s hero worship 
of Ash borders on bromance, and his puppy dog 
demeanor is adorable, even when desperately 
trying to get into Kelly’s pants. Kelly isn’t oblivious 
to this fact but chooses to ignore it, she’s sassy 
and a badass in the making while providing the 
show’s boob factor. Both Ray Santiago and Dana 
DeLorenzo are brilliant fun, managing not to be 
overshadowed by Campbell’s huge presence and 
create a trio of awesomeness. 
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be Ifyou think you’ve seen gore on TV youain’t seen nothing yet! There’s more squelch factor 
© in every episode than an entire season of The Walking Dead. The effects department 

seems to take great glee in hurling bucket loads of fake blood and other, unidentifiable, 
liquids around, dowsing our heroes until they’re juicy. Add in hideous sound-effects and the 


result is simultaneous gag-reflex inducing and hilariously outrageous. 
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re) ‘Groovy baby’! 


© {It’s not Evil Dead unless Bruce Campbell utters those immortal words. And a lot of other 


random, ridiculous and downright goofy one-liners. Holy mother of Manson! 


GROOVY J 
BRUCE 


_— 


AGKK WAQAQWNNH eee 
‘Deadites! 


‘ © Something between zombie and demonically 
i possessed, deadites are part of the show’s 
a uniquely crazy appeal. Forget your pathetic shuffling 
® undead, these things are like homicidal clowns. They can 
take some serious damage all while verbally abusing the 
good guys with some seriously potty mouths. The writers 
seem to take great joy in finding new and inventive ways for 
the heroes to kill them, usually in the bloodiest way possible 
from chainsaw to meat cleaver. 
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8 Lucy Lawless 
© Lawless’ Ruby Knowby is one badass bitch but 


you can’t help but love her because... well it’s Lucy Lawless? 
Another actor with iconic status, she brings charisma to the 
villainous antics. It’s a bit of a role-reversal from their Xena & 
Hercules’ days, but Lawless is a cult icon in her own right and 
the perfect foil for legendary Bruce. Roll on season 2 where 
we hopefully get to see more of her kicking ass and dead- 


panning her way through the mayhem. 
AWW, 
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9 It’s batshit 
© There’s no other way to put it, the 


best thing about this show is that it 
is utterly batshit crazy. A gloriously gory 
misadventure of epic proportions p: cked 
with goofball comedy and splatter-fests 
of unpredictable mayhem. Do not expect 
felalo)e)iave Mm asyy=i¢-1a A n= 1K) (ome [1-10 Mo) a o( 1-10) 
and meaningful messages, it’s all about 
the laughs, terrible innuendo, and upping 
the gore factor... and boobs, can’t forget 
the boobs. : 


3 
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1(@) © Binge-worthy 


At roughly 30 minutes per episode, you can fit this 
binge in-between meals! A perfect gory snack for a 
cold, damp, autumn evening. 


CUULMLLLILLLLLLLLLLUULUULLLL ALLL hhh, 


Ash vs. Evil Dead is a _ 
relentless riot, wo'ic) it) 
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LUCY 
LAWLESS. 


Is there any name 
more Iconic and synonymous 
with cult TV? Xena: Warrior Princess, Battlestar 
Galactica, Spartacus... it's safe to say that if you 
want something of a badass bitch in a genre 
show, Lucy Lawless is high up the casting list. Her 
latest role is no exception. In Ash vs. Evil Dead, 
Lucy plays Ruby Knowby, who is, essentially, evil 
personified, the author of the Necronomicon, and 
looks damn good doing it. | decided that there 
was nobody I’d rather talk to about the show, and 
managed to sneak some questions in there about 
past roles, too. 


“Ruby is the girlfriend 
from hell... For Ash and 
rel Mey dal es peo le, she 
causes a lot of trouble...” 


For those unfamiliar with the show, | ask Lucy 
to explain a little bit more about Ruby, and who 
she is. “Ruby is the girlfriend from hell,” she says 
firmly. “For Ash and all of his people, she causes 
a lot of trouble, and she takes no responsibility for 
anything. She’s basically there to make Ash’s life 
really uncomfortable.” There’s something almost 


lives to control things. Unfortunately, she’s bitten 
off more than she can chew, and it becomes Ash, 
Pablo and Kelly’s problem. Oops!” 


Given that Lucy is playing the most evil bitch on 
the planet, | ask how she can begin to make her 
even vaguely sympathetic to viewers. “I play a lot 
of those roles, and | always try to find something 
good about them,” she explains. “Ruby, through 

this season, changes a lot. Being in contact with 
the others, being in that misshapen little family 


does affect her. We'll see in which direction. We'll 
see how that works out for her. She becomes more 
and more human with her contact with Ash. She 
joins up with Kelly, actually, and they go on a bit 
of a girl power rampage, and they’re locked and 
loaded and ready for action!” 


tan off more t she’s 
bitten off more than she 
ao = ew. 


sip ecomes 
Pablo. and Kelly’s 
a lem. Oops! 


1999 
All throughout season one, we got the feeling that 


Ruby was afraid of Ash, afraid of what he could or 
would do with the book. | ask Lucy why. “Is she 
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afraid of him,” she asks. “That’s your take 
on it! | can’t explain your take on it, you’re 
crazy!” 


So aside from character development 
for Ruby, and the girl power rampage 
with Kelly, what can we expect from Ash 
vs. Evil Dead season two? “It’s so much 
bigger than season one. | don’t think 
anybody intended it, but the episodes 
just got enormous! It’s super rewarding to 
watch. The cuts are really fast, it is a real 
rollercoaster ride, and it’s only a half hour 
show. But there’s as much footage as 
ever went into any hour long action show. 
You have to have lots of cuts to keep that 
kind of pace. It’s an immensely technical 
show, and it’s really, really ferocious, the 
pace and the firepower of this season.” 


Ash vs. Evil Dead is filmed in and around 
Auckland, New Zealand, and | ask Lucy 
what it’s like to be able to film at “home” 
again. “It’s lovely for my family,” she says. “I 
get to see my kids. We work ten and three 
quarter hour days, instead of twelve plus, 
which you still do in the States or England. 
This means that every crew member gets 


to go home and have an hour awake time 
with their kids. It’s a much better lifestyle. 
It makes the season really long, but it 


means you can keep your family together, 
and it’s quite a healthy choice, a healthy 
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way of working in the film industry. | like shooting 
all over the world, to be honest with you.” 


“My dog is adopted, and 
she’s a bitsa - you know, 
bits of this, bits of that...” 


At the mention of Lucy’s family, | couldn’t resist 
getting onto the topic of her dogs, one of which 
is a rescue. I’m a sucker for rescues. “My dog 
is adopted, and she’s a bitsa - you know, bits of 
this, bits of that,” she replies, warmth in her voice. 
It’s a tone that all dog owners recognise. “She’s 
really good looking, a golden coloured dog. She’s 
really pretty, so people think she’s really friendly, 
but she’s not! She’s so loving around me and the 
family, but she can’t be off the leash at all.” Cue 
much chatter about the joys of rescue dogs. 


This isn’t the first gory show that Lucy’s starred in, 
though. Spartacus had a reputation for throwing 
the red stuff around, so | ask how the two shows 
compare. “That was Rob Tapert’s show from 
start to finish,” she says at my mention of Sam 
Raimi’s involvement. “Rob and Steven DeKnight, 
who is undoubtedly one of the greatest writers 
working in TV today. How does that compare to 
this? Spartacus was rock and roll gore, but this is 
rollercoaster gore and humour. You’ve got to hold 
onto your chair for dear life watching Ash vs. Evil 
Dead. On Spartacus, you could use your hands to 
cover your eyes. On Evil Dead, you can’t do that 
because it'll blow you off the sofa! You’ve got to 
white-knuckle it! But it’s only half an hour, so you 
can do it! | believe in you!” 


Ruby is just the latest in a very long line of strong, 
kickass characters for Lucy. In fact, Xena seemed 


to be the catalyst for a new breed of strong, 
independent women in television. | ask how it 
feels to be - at least in part - inspiration for such 
a turnaround in TV? “It’s so adorable that you say 
that! | was walking around one of those famous 
gardens in Ravello [Italy] yesterday, and reading 
about how all these noble people came here. 
There’s sculptures by this famous artist from the 
17th century, and the 11th century, and | just thought 
‘oh my god, I’ve done nothing with my life’. | have 
those same feelings as most people in their 40s 
who are going ‘holy shit, I’ve wasted my life’, so 
it’s adorable that you say that, and I'd like to think 


that’s true, but | feel like | was the lucky kid who 
got the gig!” 


melWthen re drawn to 
en | got in this 
business, wanted 
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Lucy is really the genre queen, having done a lot of 
work on sci-fi, fantasy and horror in particular. | ask 
whether there is anything that draws her to those 
genres. “No,” she exclaims. “They’re drawn to me! 
When | got in this business, | wanted to be doing 
bloody Shakespeare!” It’s hard to tell whether 
Lucy’s joking. She does have a background in 
musical theatre, though, so can we expect to see 
her on stage any time soon? “Possibly, | don’t think 
I’m that strong compared to other people,” she 
admits.”| haven’t been living that life, and haven’t 
stayed in training for it. Singing’s really a muscle, 
you've got to do it all the time. | guess I’m thinking 
what the hell am | going to do with the rest of my 
life right now. Ash vs. Evil Dead for another year or 
so, as long as it goes. That’s a good time, working 
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with Bruce [Campbell] and Dana [DeLorenzo] and 
Ray [Santiago], and Ted [Raimi] - that’s a lot of fun.” 


Lucy’s credits list is as long as your arm, and | ask 
whether she has a favourite role that she’s played. 
There’s no hesitation in her answer. “Lucretia, | 
guess,” she says, her voice emphatic. “Spartacus 
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“Spartacus was really, 
really hard, but I’m really 
proud of it.” 


was really, really hard, but I’m really proud of it.” | 
admit that the reason | started watching Spartacus 
was due to a friend of mine yelling about all the 
men with their cocks out. “People got over that very 
quickly,” replies Lucy. “People were very prejudiced 
to start with. That was part of Rob’s [Tapert] shock 
and awe campaign: how do you get attention with 


a new show on a cable station these days? What 
Rob always does at the start of a show - I’ve been 
with him at the start of several - is he looks at where 
society’s mores are at the moment, and he'll start 
there. That’s where you begin, just the other side 
of the line. So you need shock and awe, and you 
need chatter to start a new show, which is why he’s 
always had groundbreaking issues presented, like 
interracial relationships, on Hercules, on Xena way 
back in the 90s. There was plenty of that. Funnily 
enough, that remains more taboo today - maybe 


not in the UK - but on American television you see 
less of that than gay characters, who are now de 
rigueur on every show. That’s fine, terrific - it’s long 
past due - but the interracial thing still strikes me 
as being a rather rare case, even though we're all 
mixtures!” 


Talking of Xena, | mention the murmurings of a 
reboot being in the works. Is there anything Lucy 
can tell us about that? “No. | don’t know anything 
about it,” she states. “If nobody’s coming to me, | 
ain’t begging for their attention! I've got my own 
life to live, my own career to have, and if they 
screw it up, good luck with that!” The burning 
question, though, is whether she would go back if 


“Women are strong, and 
women are ' 

doesn’t matter what our 
prejudice is about the 
way a woman is dressed. 
Women havealwaysbeen 


asked. “I don’t know,” she admits. “It depends on 
how it’s written, it depends on who the team is... 
I’m not going to be some piece of stunt casting! 
I’m only supporting in Ash vs. Evil Dead, but | do 
want to get back to doing my own thing after this. 
I’m looking for a great new role, which shows 
contemporary women in difficult situations, or 
reflects contemporary women. It doesn’t have to 
necessarily be set in current times. You would play 
every role as a contemporary woman, actually. | 
played Lucretia as real and now as | could make 


| comment that she comes across as very strong, 
which, in historical terms, you wouldn’t necessarily 
have expected. Lucy disagrees. “Women have 
always been strong,” she asserts. “Even in Iraq, in 
our idea of Saudi women. Women are strong, and 
women are powerful. It doesn’t matter what our 
prejudice is about the way a woman is dressed. 
Women have always been powerful.” 


In the past, Lucy has commented that she had 
felt typecast as the “bad girl” because she played 
Xena, and | ask if that is still the case. “Did | say 
that,” she chuckles. “Typecast? No. People ask me 
all the time ‘are you afraid of being typecast’, and 
I say no, because | just don’t have any awareness 
of the way people perceive me, and then | realise | 
suppose | have been. It’s not that | feel it, but | have 
to recognise that people do perceive me a certain 
way. | realise that I’m lucky to have that problem, 
that I’m recognised at all. That’s currency in my line 
of work.” 


Of course, Lucy isn’t only known for her acting, 
but also for her work with Greenpeace. “I met 
the former director of Greenpeace New Zealand, 
Bunny McDiarmid, twenty something years ago 
when | played a partthat was based on her. She was 
one of the crew members of the Rainbow Warrior 
that was bombed by the French government in 
Auckland Harbour. We did a little movie about 
state-sponsored terrorism, and | basically played 
her. | got to meet her, and she and her husband 
Hank were so not what | expected. They were 
both crew members. They were so educated, so 
funny, pragmatic, It’s not that they were optimistic 
about the trajectory of human behaviour, but they 
had such a positive mode of operation, because 
there is no other way to proceed in terms of the 


environment. They weren’t hippy-dippy dreamers, 
they were highly educated people who chose 
a simple life in order to serve the greater good. 
| think Bunny is with Greenpeace International 
now. All those New Zealanders have gone on to 
even higher positions, which fills me with a lot of 
confidence in the organisation, because | know 
them as people of incredible honour. There’s a 
lot of stories about Greenpeace back in the day, 
but I can tell you that Greenpeace today is a high 
class operation. | have a lot of faith in them. If | find 
different, 
because 


ll say it. They don’t own me. I’m with them 


respect them as individuals running an 
organisation in a way that | think is just and right, 
but | don’t work for them.” 


So there we have it. Ash vs. Evil Dead season two 
promises to be a wild ride, and Lucy is right at the 
forefront of it. What else would we expect from the 


Warrior Princess herself? 
OG) 
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Starz; Xena: Warrior Princess - Renaissance Pictures 
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ARTIST OF THE MONTH 
JEFF VICTOR 


Love JEFF VICTOR’s work? Then check out his 
book ‘Adorkable’, available at the link below. 
And you can follow him on Facebook, Twitter & 
Instagram, or check out his awesome gallery on 
Deviant Art! 
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Ash vs Evil Dead really should come with a health 
warning. 


Starz dropped the season two premiere episode 
without warning on Wednesday 28th September, 
taking unsuspecting fans by surprise. On top of 
a rewatch of season one, it was enough to tip us 
over the edge! 


The edge of what, we hear you ask? 


Gigglesnorts, bellylaughs and hysterical laughter, 
that’s what. Throw in a good measure of being 
grossed out, and you've just about hit the nail on 
the head. 


We're pleased to report that season two carries 
on season one’s tradition of a riotously splatter- 
filled gorefest, tongue thrust firmly into cheek 
as the red stuff gets sprayed around with 
joyful abandon. Combined with the incredible 
chemistry between the cast and the hilarious and 
irreverent one-liners, Ash vs.Evil Dead season 
two looks to be shaping up to surpass the deeply 
wrong, deeply funny debut season. 


There’s more blood, more “they didn’t just say 
that” lines than ever before, and a complete 
disregard for political correctness. Season two 
premieres on Starz on Sunday 2nd October, 
and in the UK on Virgin Media On Demand from 
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Y, KAY, SCOBLE... 


If you’ve seen the original movie The Evil Dead, 
you'll know that it is an unintentionally funny 
splatterfest, followed up by two sequels which 
were intentionally spoofing the original. In all three, 
Bruce Campbell plays the hapless Ash Williams, 
one man trying to save the world from deadites. 


If you thought that the journey stopped at Army of 
Darkness, or maybe the remake of The Evil Dead 
in 2013, think again. Ash vs. Evil Dead picks up in 
the present day, with Ash working as a grunt ina 


“SEASON 1 
BRECAP © 


store called Value Stop, not unlike the Buy More as 
seen in Chuck. In fact, the parallels even caused 
me to exclaim to my husband that it was Chuck 
with added zombies! | couldn’t have been more 
wrong. 


When a show opens with the line “this is gonna 
hurt”, and cuts to a scene of Ash (Campbell) lacing 
himself into a leather corset before wigging out 
to bad 70s rock, you know you're in for one hell 
of a ride. Anyway, horndog Ash heads out to a 
bar, picks up a woman, and screws her in the bar 
bathroom. However, that little party gets broken up 
when the woman turns around with a face like a 
shrivelled up prune and really bad contact lenses. 
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Ash realises he’s having a vision of the deadites, a 
vision he hadn’t had in 30 years. Almost as soon as 
the vision begins, it ends, with the woman begging 
Ash to finish. Classy lassie. 


Cut back to Ash’s trailer, where he picks up the 
Necronomicon, only to find a bag of weed tucked 
away inside it. Cue a flashback to a stoned evening 
with a very young girl, reading from the book. Oh 
dear, Ash, what did you do? 


We then join two detectives investigating a house, 
and when you hear them say “something’s not 
right here”, you know it’s an understatement. They 
find a woman crying underneath a sheet, and, 


upon pulling the sheet off her, it’s revealed to be 
the young woman Ash got stoned with in his trailer. 


And this is where things 
get batshit crazy. 


The woman turns into a deadite, her head twisting 
on her shoulders, and goes all mediaeval on the 
agents. Even emptying a revolver’s clip into her 
doesn’t stop her, or having her head half blasted 
away by a shotgun. She tosses one of the cops 
into a set of antlers on the wall, and the other one 
puts her down once and for all. However, as with 
all things in The Evil Dead, the dead just don’t stay 
dead! Mr Impaled, played by the acrobatic Mike 
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Edward, is now a ceiling-scuttling deadite, who, 
for a moment, manages to talk his partner into 
not shooting him. That moment doesn’t last for 
long, though, and she blows his brains out as he 
launches himself at her. 


That, ladies and gents, 
just about sets the tone 
for the ; 


Mdddddiddidddddddddddddddsdsésassasdéiétii, 
There’s little respite, with the extended first 
episode introducing Ash’s sidekicks Pablo and 
Kelly. These two are a great pairing, the adorable 
Pablo (Ray Santiago) desperate to get into Kelly's 
Dana DeLorenzo) pants, and making no secret of 
it. That being said, | feel a little bit sick in my mouth 
when Ash is even more blatant about wanting to 
do the old horizontal foxtrot with her. Kelly, though, 
has a smart mouth (and a good pair of fists) and is 


more than capable of taking care of herself, as Ash 
soon finds out. oe 
Amanda Fisher, the detective who didn’t die, is on 
leave, and feeling sorry for herself when she starts 
seeing deadites everywhere. Can she somehow 
be affected by the same thing as Ash, or is she just 
a little bit disturbed after offing her partner in the 
course of duty? A mysterious stranger, played by 
Lucy Lawless, assures her that she’s really seeing... 
well, what she thought she saw. 


And that can’t be . 


Anyway, that’s the scene set with our major players, 
and nowit’s just a case of what brand of mayhem is 
going to bring them together. In the meantime, Ash 
has to contend with a psychotic deadite doll who 
is intent on gutting him with a boxcutter. However, 
he is saved by Pablo, who squishes the doll with a 
shovel. Nice technique! Ash then explains to Pablo 
- whose uncle is a shaman (brujo) - that evil exists, 
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and it looks a lot like deadites. Explaining how he 
and his friends had awoken evil, Pablo explains 
that he thinks that Ash is El Jefe - the one who 
would stand and rise against evil, and, in true Ash 
style, he tries to duck his responsibility. 


However, evil has other plans, and the shit royally 

hits the fan, with hurricanes, sinkholes and murders 

chasing Ash until he has no choice other than to 

take up the mantle of fighting evil once more. The 

moment when he hurls an axe towards Kelly, who 

is being strangled by a deadite, is truly iconic. And 
when he straps in the chainsaw, the world feels 
complete once more. 


€ 
ee 
Poy 


ok 


And that’s just the first 


hd hesbsbsdidddddddddddrdddddddddddddddle 


The season premiere sets the tone for a gloriously 
gory romp through middle America, hunting evil, 
and, in turn, being hunted by Amanda and her 
new “friend”, the mysterious stranger played by 
Lucy Lawless. Ash is sexist, racist, utterly un-PC 
and unapologetic for it, and that is one of this 
show’s charms. As with a lot of Starz productions, 
they'll say what they want to, how they want to, 
and damned if anyone is offended. 


| mean, going to Kelly's house for dinner and 
killing her deadite mother - but not before mommy 
dearest (played by a wonderfully understated Mimi 
Rogers) kills daddy - 
think? 


is just plain rude, don’t you 


Ash realises he’s out of his depth soon enough, 
though, and goes looking for help to 
translate the Necronomicon, 


hoping to find a way to ~~ 


» 


shove evil back 

into its — However, it’s not as 

simple as it sounds, and it isn’t long before 
we find out that Lucy Lawless’ character isn’t 
all that she seems: she visits Kelly’s parents’ 
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house and pulls her now-deadite 
daddy from the grave, questioning 
him on Ash’s whereabouts. Cue 
belly laughs when she’s pinging 
the fork that’s sticking out of his 
eye. And the last time | saw an 
expression like that on the face 
of the bookseller when he sees 
the Necronomicon, | had caught 
my fifteen year old brother with a 
somewhat crispy magazine. 


It also appears that summoning 
an evil demon to help in the fight 
against, you know, evil... well, it’s not 
that great a tactic. Chalk one up to 
the evil dudes in that one. 


yNaveMimZeleimel(elau mtalial aa taliare|SM\ (=k) 
crazy enough, think again. With 
our heroes having left Amanda 
handcuffed in the bookstore with 
Lucy 
head again, 


F-lummale)vre(x-\e] Mmm ofefe) <-x~)| (21 
Lawless rears her 
introducing herself as Ruby, and she 
joins forces with Amanda to hunt 
Ash_ down, 


very different reasons. 


although for 


By this time, 
lex }9) Ke} 


has taken Ash and Kelly to 
meet his uncle, the shaman, in 
he hope that he might be able 
to help. Pablo’s uncle gets Ash 
well and truly stoned, leading 
‘0 a vision of himself relaxing in 
Jacksonville with his pet lizard, 
Eli. Eli then tells Ash that he must 
bury the Necronomicon in the 
place where everything began - 
the cabin in the woods. However, 
Kelly has unknowingly been 
possessed by the bookshop 
demon, and, in the throes of 


possession, attacks Ash. 


The ly 
convinces Pablo and his uncle 


demon-possessed Ke! 


that Ash has been possessed, 
and so Pablo’s uncle prepares 
ly 
10, 


for an exorcism. However, Kel 
tries to seduce and kill Pab! 
and, with the demon having 
is 
WA 
The demon doesn’t go without 
a fight, though, and kills Pablo’s 
uncle. Our heroes burn his body 


exposed himself, the exorcism 


successfully performed on Kel 


in the brujo tradition, and, with 
Pablo now in possession of his 
uncle’s brujo amulet, they head 
off towards the cabin in the 
woods. 


Ruby and Amanda aren't far 
behind, though, having been 
using Ash’s severed undead 
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hand to guide them. 
Surely GPS 
messy? To each their own. The 


is less 

two reach the brujo’s ranch just 
after Ash andthe others leave, but 
the charred skeleton of Pablo’s 


uncle rises from the funeral pyre, — 


SEASON 1 RECAP 


Pablo and Kelly. After acquiring 
weapons from the militia, they 
head into the woods. However, 
Ash disappears on his own. 


At the cabin, Amanda catches up 
with Ash, leaving Kelly and Pablo 
alone and lost in the woods. 
Nothing like stickingtogetherasa 


and, after telling Ruby that she tr 


would never possess the book, 
pulls her into the pyre with him. 
The funeral pyre then explodes, 


and Amanda leaves in Ruby’s car,! ~ 


leaving the now crispy critters to 
burn. Sweet. 


Havoc ensues on the way to the 
cabin, with a diner full of deadites, 
including Ash’s old friend Lem, 
and a group of militia also fighting 
off the psychotic zombies. By 
this time, Amanda has caught 
up with the group, and, having 
witnessed the carnage caused 
by the deadites, joins up with Ash, 
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team, huh? Kelly and Pablo come 
across a group of three hikers (in 
the middle of the night, yup) who 
help them find the cabin. In the 
meantime, Ash has a touching 
conversation with the severed 
head of his girlfriend of thirty 
years ago, Linda, while Amanda 


listens to an old tape recording 


about the Necronomicon. 


ASH vs. EVILDEAD ~— 
SEASON 1 RECAP 


And this is where 
tings get really, 
really “on using. 


Ash appears in the room with Amanda, and tells her 
they should just run off to be together. However, 
instead of his chainsaw hand, she notices a rotting, 
putrid hand inits place, and realises it’s an imposter. 
He attacks her, and, even though she manages to 
cut off the rotting hand, he impales her on a set of 
antler horns (the same way Amanda's partner died 
in the premiere), just in time for the real Ash to find 
her, and for Pablo and Kelly to arrive. 


~~ 
. 


NS 


A little bit of subtle racism helps them to decide 
which Ash is the real one, and they kill Evil Ash. 
Before Ash gets a chance to chop up the bodies 
to prevent them turning into deadites, the hikers 
return, and are led away by Kelly and Pablo. Ash 
manages to dismember Evil Ash, but before he can 
give Amanda a good mincing, the Necronomicon 
starts to talk to him, trying to persuade him not 
to bury it. By the time he’s dealt with the book, 
Amanda has disappeared, and deadite Amanda 
attacks Pablo, Kelly and the hikers. Ruby's arrival 
chases Amanda off, and it is now that Ruby and 
Ash meet for the first time. 


But you thought Ruby was dead? Nope! Think 
back an episode or two, and you might remember 
her rising from her own funeral pyre, kind of like 
an anti-phoenix. It takes a lot to put this hellspawn 
down once and for all. 


Ruby tells Ash that she’s been cleaning up his 
messes, and that the book cannot be buried, but 
must be dismantled. Ash agrees, and, taking a 
ceremonial knife from Ruby, cuts the face off the 
book. It turns out, though, that Ruby has been lying 
her arse off all along, and she actually wrote the 
Necronomicon! 

The face attaches itself to Pablo, perhaps attracted 
to the brujo amulet, and Ruby disappears into the 
basement of the cabin with him. Ash has been 
distracted by the return of deadite Amanda, whom 
he manages to defeat, and heads down into the 
basement. 


Pablo, meanwhile, has been busy chundering up a 


demon baby through his mouth, and has become 


quite possibly the first man to 
experience what it feels like to 
squeeze something the size of a 
watermelon out of a hole the size 
of a lemon. Ash and Ruby have 
their final showdown, and Ruby .».. 
promisestoleave Ashalone, letting 
him have a peaceful retirement in 
Jacksonville with Pablo and Kelly, 
if he lets her keep the book. Ash, 
being an utter bonehead, agrees. 


And that is where we were left at 
the end of season one. i. 


. 


Season one of Ash vs Evil Dead | 


is just ten episodes long, with | 
all bar the premiere and finale 
being a shade over 25 minutes. 

| This makes for a deliciously 
tempting binge watch. If you’ve 
not watched it, and you can stand 
more blood than in Game of 
Thrones’ entire run, it’s well worth 
spending a cold, damp Saturday 
afternoon immersing yourself in ly 

the unapologetically dark, funny, 
gory Ash vs. Evil Dead. You won’t 
regret it! 


Season two premieres on Sunday 
2nd October on Starz in the USA, 
and is available from Monday 3rd 
October on Virgin Media’s On 
Demand service in the UK. 
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FRIGHT NIGHT 


WELCOME TO OUR SPECIAL SECTION 
CELEBRATING CLASSIC HORROR 


2 ~ vetting LEE-ME IN 


PICK OF THE MONTH 


NIGHTMARE ON ELM 
STREET (1984) 


is upon us 
and that calls for a truly classic horror pick to 
tantalise the senses and rekindle one of the 
best horror series of all time. Anyone who is 
anyone remembers the name Freddy Krueger. 
The name that haunts you when you are most 
vulnerable and can kill you without anyone 
knowing. He was the first unstoppable, 
invincible and unrelenting villain that drove 
his victims, and audiences alike, into untold 
realms of fear. 


The classic Wes Craven film follows Nancy 
and her boyfriend Glen on a terrifying 
journey of discovery when their friends 
suddenly start dying from mysterious 
illnesses. Soon enough they discover their 
nightmares are becoming a reality when ae 

Fr ee ag IES RAT Er 


a tr ROX SHANE Bente Fig 
ER Petey ASHTECH ee 


Nancy starts being visited by aman named 
Freddy Krueger in her dreams. Nancy 
quickly realises that these are no ordinary 


dreams and if she gets hurt in the dream, she § 
gets hurt in real life. Desperately trying to explain FREDDI E KRU < 
it to her uninterested alcoholic mother and Glen, 


Nancy decides she must take him on herself in (ROBERT ENGLUN 


one last bid to save her life and finally uncover the 
terrible truth behind the Krueger legend. 


The concept of a murderous psychopath on the 
hunt for revenge through killing people in their 
| 
dreams was ingenious. The fact the victims are 
completely helpless in preventing it, and will at 
some point need to sleep again, only emphasises 
how futile attempting to escape was. No matter 
_ what they did, he would catch them. 


“In modern horrors, there are few to zero truly 
. _ unstoppable villains now, due to preventing a 
» lack of realism and dehumanizing the characters. 
Audiences enjoy the fight to survive and the 


PICK MONTH 


stereotypical sole survivor left for deadinthe middle 
of nowhere, but who still defeat the psychopath 
who attacked them. Despite this, the joy of a super 
villain lived on through the extremely successful 
Saw series. The infamous Jigsaw always returned 


no matter how many times the new face of Jigsaw 
was killed, as his legacy was already formed. The 
multi-million success story of Saw just proves that 
Freddy’s legacy has continued, despite a terrible 
remake in 2010. The true super villains will always 
remain as horror greats. Thank you, Freddy! 


If you are after a real classic horror binge, there are 
another 8 films in the series to indulge in. 


‘ 
HOOT Oe 
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FRIGHT FEST « 


So the month we have all been waiting for is finally upon us! The month where 
horror fans rejoice in being able to torture their friends and family with pranks, dressing 
up and, of course, indulging in brilliant horror films. As a self proclaimed horror buff 
myself, | thought | would give you all a selection of some of the greatest horror films 


ever made, split by sub genre, so you can all “sink your teeth into” them! 


Renowned as one of the most | murderous rampage, following 
scary films ever made, it’s a | anyone connected to a house 
must watch! where a terrible and gruesome 
murder had happened. A 
local school teacher called 
Shunsuke goes to investigate 
why her student Toshio isn’t 
coming to school anymore, and 
as soon as she does, she finds 
herself a part of something she 
THE EYE (2002): 

A girl who has been blind 


never imagined. 


her whole life gets a chance 
to have a cornea transplant 
and is able to see for the 
first time. Once she sees 
the world with fresh eyes, 
she soon struggles to decipher | JU-ON (2002): 


what’s real and what’s not. | Ademonic spirit starts a 
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Dik EROM 


TOM CRUISE 


INTERVIEW 


WITH THE 


VAMPIRE 


Bue VAMPIRE GHRONICLES 


BRAD PITT 
NTONIOBANDERAS 
STEPHEN) REA 


CHRISTIANIBEATER 


INTERVIEW WITH A. 
VAMPIRE (1994): 


Following the story of three] 


vampires in a classic tale of 
love, betrayal and a fate worse 
than death. An 18th century 
Lord named Louis decides to 


+ 
Bites 


He Resta ia of ahe ded” STEPHEN LNG 


laule IN- 


W MATT REEVES 


tell his life story to a journalist 
looking for the interview of his 
life. What unfolds is a journey 
to the past unlike any other. 


With the help of an all 
star cast and incredible 
storytelling, this film is 
still one of the greatest 


films ever 


vampire 
made. 


LET ME IN (2010): 
: Aremake of the Swedish 
: i film Let the Right One in 
| (2008), Let Me In follows 
a lonely boy in need of 
friendship and support 
when a new girl moves 
moved into his apartment 
block. What he doesn’t 
know is that she has a dark 
secret and an_ unstoppable 


hunger for blood. 


INTERVIEW Wi AVAMPIRE 
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GRATUITOUS GORE — 


Now, I can guarantee most of you would expect the Saw anthology to be included in this 


section, so for that reason alone | won't include it. | am a huge fan of the original six (that’s 

when there was a vague story to follow) but after that, it went a bit money hungry for my taste. 

Nevertheless, if you haven’t seen them , the original three are without a doubt a brilliant watch! 
But here are another two for those familiar with Saw. 


Amsterdam, they meet a man | insane and grotesque scenes of 


named Oli who suggests that, | butchery. 
if they want a good time, they | TOKYO GORE 
POLICE (2008): 


The film follows a sword 


wielding policewoman on a 
relentless journey of revenge 
against a plague of cyborg 
mutated enemies, which gets 
more and more insane as it 
carries on. Furthermore, once 
the cyborgs’ limbs get cut 
off, they turn into a species 
in their own right becoming 


HOSTEL (2005): 


Two friends decide to spendg 


various weapons like guns, 
rocket launchers and one 
their summer backpacking even becomes a crocodile! 
through Europe, until they finc It is truly insane, but as the 
themselves in a situation they | should go to a Slovakian hostel | title emphasises, it is a great 
never expected. While indulging | with a reputation for the women. | gore fest with lots of blood and 


in drugs in What they find there leads to exploding limbs. 


GIGANTIC JUMP SCARES _ 


Jump scares are a tough one, not particularly frightening, generally without great storylines, 


and, personally, not my favourite sub genre. However, these are two | found with a good 


storyline, and made for an exciting watch all round. 
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FROM THE DIRECTOR OF SAW AND INSIDIOUS 


NG 


BASED ON THE TRUE CASE FILES OF THE WARRENS 


FRIGHT 


THE CONJURING 
(2013): 

A couple of infamous 
paranormal investigators 
the 
_ (based on a real couple) 


named Warrens 
| get given the case of the 
Perron family who were 
seemingly suffering a 
real haunting. With the 
endangerment of their 
five children, the parents 
beg the Warrens for 
their help solving the 
mysterious occurrences. 
With the impact of the 
investigators’ arrival, 
things start to unravel for 


MALICI 


the children, and the situation 
rapidly becomes perilous. 


SINISTER (2012): 

Ellison, a washed up crime- 
writer and loving father, is in 
dire need of making some 
money andwritinga bestselling 
novel. He comes across a snuff 
film showing the inexplicable 
death of a family, and makes 
it his mission to solve it. In 
doing so, he secretly moves 
his family into the deceased 
family’s house to uncover the 
truth behind their mysterious 
murders. 


MONSTERS 


Here we have a classic horror pick for you to get stuck into, alongside one of my favourite 
films. One is terrifying and one is hilarious, not what you would expect in a fright fest, right? 
Trust me when | say both of these are a must see! 


THE THING (1982): 

This is the first of two classic 
Stephen King novels made into 
equally iconic films. Deserted 
in a_ scientific laboratory in 
Antarctica, a group of scientists 
find themselves in the middle 
of a battle against an unknown 
monster that can take on the 
shape of whatever it kills. Their 
only hope is banding together 


to discover what or who it is, and 
then kill it. 


THE CABIN IN THE 
WOODS (2011): 

Remember the story of a group 
of teenagers who go to a remote 
cabin in the woods? Someone 
usually develops cabin fever or 
there is a crazy madman in the 
wilderness hunting them down? 
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Well this story 
is like no other 


‘The ultimate in alien terror. 


version you 
have ever 


seen! 


65 


FRIGHT 


STANLEY KUBRICK'S 


™ STILMING | 


| 


THE SHINING (1980): 

This is the second film based on 
the wildly popular Stephen king 
novels and The Shining never 
loses its appeal, with help from 
an unforgettable performance 
Jack 
Torrance, a writer struggling 


from Jack Nicholson. 


to overcome his writer’s block, 
decides to take a job looking 
after a remote hotel for the 
winter, in the hope that the 
quiet will help him work. He 


OX) 


takes his wife and son with 
him with the intention that 
they will see it as a little 
holiday. Jack soon starts to 
see and hear inexplicable 
things around the hotel and 
begins to unravel. 


THE HUMAN 
CENTIPEDE 

2 (2011): 

The first film went 
down in history as 
one of the most 
disturbing films ever 
made. Personally | 
found the film rather dull 
and the story, ludicrous. 
However what followed 
from it was a film of pure 
BE WARNED! 


This is an extension of 


genius. 


the gore category, and 
oneofthemostshocking 
and offensive on this 
list. It is so extreme that 


| won’t write further about it 
here. | suggest you read up 
about it first, as a film like this 
isn’t for everyone. This is an 
over 18 viewing only and be 
100% sure you have a strong 
stomach before watching this. 
It is not for the faint hearted! 


“SIAN FILM 


Last but not least, the most 
disturbing film ever made... 


A SERBIAN FILM (2010): 

This film outweighs The Human Centipede 
2 and all others put together. This is not a 
film to indulge in, but almost one to watch 
as a dare to those extreme horror and 
gore lovers. It is still the most distressing 
and unforgettable film | have ever seen. 
It crosses boundaries | have never seen 
crossed before, and is a film | will never 
watch again. The strange thing about it is 
that the story itself compels you enough to 
watch to the end. However, | cannot stress 
enough the importance of being certain 
that you are capable of watching it. The 
extreme nature of this film means it is, of 
course, an over 18 viewing only, and again, 
for those with a strong stomach. Be careful 
when choosing to watch it. 
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SAW: 
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With small 30 second trailers 
flying around, it is hard to find 
what is really a sign of the return 
of the Jigsaw and what is fan 
made. However, there are plenty 
of things to tell us who or why 


there is a return of the greates' 
franchise ever made afte 


Nightmare on Elm Street! 


Rumour has it that we will see a 
showdown between the origina 


(or-1-} om Blolei Co) ma Clo) ce lola lace XeL-1an) 


It is all hearsay at the moment 
however, | for one would love 
to see a standoff between the 
original victims of Jigsaw. The 
franchise started to lose its 
appeal thanks to Saw 3D, which 
most fans found to be a pointless 


gore fest with no real storyline 


If there is to be a continuation o 
Jigsaw’s ‘legacy’, a reconnection 


BY DAISY FOX 


to the infamous John 
Kramer must be made, 
and must be done 
right. | was a huge fan 
of the first three, which 
| felt had a rounded off 
storyline surrounding 
John. If this film is to 
rekindletheimagination 
of horror fans, we can 
only hope for the return 
of the legend himself 
or even his prodigy, 
Amanda. All we can do 
now is wait for more details to 
see what its true potential may 
be! 
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Over the past issues we’ve 
looked at strength, character and 
even piloting skill. However, we 
haven’t yet looked at prowess 
with a bow and arrow, despite 
perfectly proficient archers 
existing both in Marvel and DC. 
Of course you could cry foul that 
one is in Marvel movies - except 


for the fact that he’s mentioned 


LIL ages egy liiflyggligliiiildeggiy 


several times in a Marvel TV 
show. And anyway, I’m writing 
this, not you. 


First up we have Clint Barton, 
literally the Hawkeye of The 
Avengers. As an agent of SHIELD 
he is highly trained in many forms 
of long range combat, including 
archery. His weapon of choice 


BY ANDREW DUNCAN 


is a recurve bow, with a custom 
quiver fitted with a variety of 
different arrow heads. 


Then there’s Oliver Queen, the 
Green Arrow vigilante of Star City. 
Formerly a billionaire playboy, 
he learned everything he knows 
from a variety of teachers, usually 
in life or death situations. His 


GREEN 


\V SHAWKEYE 


bow of choice is the compound or the like, whereas if Queen 


bow, which has been modified forgets which arrow is where he 


to be collapsible. He also has a 


might end up lighting up a door 


he intended on blowing up. 


As for the bows, the compound 
bow requires less power behind 
it, and is less likely to be affected 
by adverse weather conditions. 
However, both can be used 
for close-quarters combat, 
as demonstrated by both 
combatants in their respective 
universes. 
Training would 

into 
Barton 


definitely play 
things, — with 
having the upper hand 
in speed and ability, if not 
strength. He didn’t just spend 
five years training, he was well 
trained before he was asked to 
join SHIELD. Queen has shown 
multiple times that he is willing 
to lay down his life in an effort to 


variety of arrows | savehis friends, but Barton would 


available to him, in a | be more ruthless, as he has a 


quiver. 


Looking purely at weapons, 


Barton has a better range of 
options available, since he can 
fit as many arrows as he wants 
with 


explosives, flashbangs 


family to think of - although both 
men are perfectly capable of 
killing when necessary. 


Barton may even have more of 
an edge due to the company he 
keeps. He may not do the salmon 
bar everyday, but he’s on a team 
with people with superpowers. 
Queenhasalwaysbeenshownas 
being quite disdainful of powers, 
but Barton wants to know that 
he’s earned their respect - and 
being around a living legend like 
Captain America, he’s going to 
make sure he’s better than the 
best at what he does. 


With better, more comprehensive 
training and a strong drive to 
better himself, Hawkeye would 
win against Green Arrow. 


OX) 


ORIGINAL 
VS 
REMAKE 


THE PRODUCERS 


Ithas been discussedaroundthe Film 
& TV Mag offices since before our 
first issue - pitting old movies against 
their remakes. With Gene Wilder's 
passing last month, | thought it was a 
good time to rewatch The Producers 
(1968), where he costarred alongside 
Zero Mostel. As | hadn’t yet seen the 


eeeeeeneneede 


2005 remake, starring Nathan Lane 
and Matthew Broderick, it was the 
perfect opportunity to watch them 
back-to-back. 


The plot summary is as follows: After 
putting together another Broadway 
flop, down-on-his-luck producer 
Max Bialystock teams up with timid 


accountant Leo Bloom in a get-rich- 
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quick scheme to put on the world’s 
worst show. 


Both were written and directed by 
Mel Brooks and follow the same 
plot, and for large parts have the 
same script. Dialogue is reused for 
easily 75% of the remake. 


Played by Zero Mostel in the original, 


JOSEPH E, LEVINE presents 
ZERO MOSTEL 


tw MEL BROOKS’ 
co SHARING 
GENE WILDER ano DICK SHAWN astso, 


Max is a charismatic, obviously 
desperate man who once shone 
in his profession. Nathan Lane 
manages to capture some of the 
same desperation, but it’s never as 
overwhelming as Zero’s portrayal. 


However, whereas Gene Wilder as 
Leo is the very picture of neurotic, 
Matthew Broderick comes across 
as trying to over-act, to convince a 
MASH. colonel that he needs to be 
Section-8 out of Korea. The blanket 
meltdown is painful to watch, and 
entirely unbelievable. Rather than 
acting a meltdown, he tries to copy 
Wilder’s original meltdown, and so 
acts any urgency or even humour. 
His acting is so overplayed - and 
he doesn’t even keep it up! After 
he quits at the accountancy firm, 
Broderick just starts acting weird. 


| think the problem stems from 


ORIGINAL VS REMAKE: THE PRODUCERS 


based on the 
Broadway musical. 
Both Lane and 


Broderick starred in 
the same roles as 
the movie, anditalso 
featured several 
the 


numbers that were 


of musical 


on Broadway. 
However, it doesn’t 
feature all of them. 
If they had gone all 
out 


and done the musical on the big 
screen, I'd likely have enjoyed it 


more. 


For instance, as it’s a semi-musical, 
the scene with the little old ladies 
is kind of ridiculous. In the original 
it was a case of running around 
behind each lady’s back - by making 
it a musical number it shows that 
they clearly know about each other, 
and have no illusions that he might 
actually care for them. It’s one of 
the ways that the remake is very 
unsubtle. Having Franz wearing 
lederhosen is another... 


There were a few things that | 
enjoyed about the remake. For 
instance, there were several lines 
from Blazing Saddles scattered 
throughout, and | love that movie! 
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(though cleaned up from Harvey 
Korman’s delivery...), Max says “Why 
am | asking you?” in prison (though 
to a guard and not the camera), and 
Leo says “Work, work, work.” inanod 
toa line from Mel Brooks himself. 


Whilst! did enjoy the musical aspects 
(because | do enjoy a good musical 
now and then), it wasn’t enough to 
elevate it above the original movie. 
Fantastic 


acting from every member of the 
cast is more desirable than some 
musical numbers and Nathan Lane. 


Whilst The Producers 2005 did have 
a pretty big cast, there were only a 
few that | felt actually wanted to be 
there. Jon Lovitz’s performance was 
basic, Will Ferrell didn’t get enough 
opportunities to ham it up like he 
does best, Broderick acted like he 
was acting, and Uma Thurman came 
across as a femme fatale. | thought 
she was going to kill Bloom in Rio as 
a plot twist... 


| can say without a doubt that the 
original version of The Producers 
is the superior product. If you have 
the choice, pick 1968 and enjoy Mel 
Brooks’ directorial debut. 


BY ANDREW DUNCAN 


The first thing | thought when 
the credits started up was, “John 
Carpenter’s still got it”. 


The theme is very reminiscent of Big 
Trouble in Little China, The Thing, 
Precinct 13, and really sets the feel from 
the off’ The use of the red glowing 
serif font for the titling is also hugely 
anachronistic back to almost anything 
in the 70s and 80s which had a white 
text overlay. 


Come on, ET., Indiana Jones, Star Wars, 
his poster evokes everything good 
from 80s VHS covers! 


Other overall observations - Winona 
Ryder looks old. Oh yeah, she’s older 
han me, WTF? Gangs of kids on bikes 
are always awesome. Guys in hazmat 
suits are always evil. Teenagers and 


bullies are massive jerks. 


Those observations over, Stranger 


Things has been pushed ever since it 


Bland nuclear family homes with 
boring wallpaper, kids roaming 
the town on BMXs without acare 
in the world in small suburban 
BINT LES... 


ay 


wasannouncedasan 80sretrohomage, 


and it does this brilliantly. Bland nuclear 


family homes with boring wallpaper, 
kids roaming the town on BMXs without 
a care in the world in small suburban 


America, and evil government scientists 


messing with stuff they’re not meant to 


and covering it up ruthlessly. 


The scientist in question, Dr Martin 


Brenner, played by Matthew Modine, 


loses control of a project intended to PHOTO CREDIT: NETFLIX 


result in a psychic spy, a stolen child 


brought up in isolation and treated 
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to surreal sensory deprivation 
techniques who is clearly powerful, 


but naive and lonely. 


As a result of this loss of control, 
young Will Byers disappears on his 
way home from playing Dungeons 
and Dragons with his friends 
Mike, Dustin and Lucas, who are 
our heroes for the rest of the plot. 
Trying to find Will, they come across 
“Eleven”, the girl with psychic 
powers, who has escaped from the 
project, being run in a Department 
of Energy building. She befriends 
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“Mike more deeply than the others, 
setting up examinations Of jealousy, 
loyalty and friendship amongst the 
group over the course of the story. 


Other plots interweave with our 
youngsters, that of Joyce Byers 
(Ryder), Will's mother, who deals 
with grief and helplessness 
while supported by Will's brother 
Jonathan. Jonathon is a teenager 
with — his 
relationships, being bullied as an 


own struggles with 


~ »outéastatschool, and supporting his 


family. Smalltown alcoholic sheriff 
Jim Hopper does his best to keep 
things together, and takes a good 
swing at redemption in keeping 
the threads coming together as he 
hunts for the boy, amidst pressure 
from the mysterious project in his 
backyard and other odd goings on. 
Possibly the most interesting and 
sympathetic character in the series, 
David Harbour as Hopper deserves 
the most credit for his performance, 
not far ahead of Winona Ryder for 
hers. 


Finn Wolfhard 
as the young Mike Wheeler, the 


Certainly actor 


gamesmaster of the Dungeons and 
Dragons game, and nominal leader 
of the gang of friends must have 
worked harder than anyone else in 
the production. Mike has to grapple 
with his loyalty to his friends, his 
close proximity to Eleven, and 
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Our gang of heroes 
are outsiders... 


keep the troubling conspiracy they uncover 
secret from everyone else. Credit does have 
to go Millie Bobby Brown, the actress playing 
Eleven, for being happy enough to have her 
hair cropped that closely. Caleb McLaughlin and 
Gaten Matarazzo come out with brilliant turns as 
Lucas and Dustin respectively, although some 
of Matarazzo’s additional dialogue is reported to 
have been re-recorded by another actor as his 
voice was breaking during the production. 


Our gang of heroes are outsiders, preferring 
roleplaying games to sports, and play this well, 


dealing with bullies, taking advantage of being 
geeks, recruiting occasional support from their 
science teacher, but they really look comfortable 
in their roles. 


Showrunners the Duffer Brothers (Matt and Ross) 
have really come outwith a perfect mix of genuine 
homages to 80s culture, from writers, films and 
shows from the period, without making ita straight 
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STRANGER THINGS 


PHOTO CREDIT: NETFLIX 
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rip-off of any one film or book. It’s a genuinely original | information about a subsequent season were more 


series which at 8 parts is more mini-series than a full 
season, but this works within the new kind of formats 
we are seeing coming out of the streaming companies 


or less being confirmed before anyone had finished 
watching the first. 


like Netflix whose commission this was. Clearly the | WATCH, AND ENJOY. 


BY BEN DANIELS 


decision to renew this came quickly, as teasers and 


SEASON 2 TEASER TRAILER 
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"amorphous demon who emerged from her as a 
black cloud. 


...an absolutely stunning 
performance by 


Pulled from his own self-isolation by local priest 
Reverend Anderson (an absolutely stunning 
performance by Philip Glenister of all people) into 
the case of a local boy who the Reverend has been 
unable to free from the monster inside of him, Kyle 
demonstrates an unnerving ability to free people 


BY BEN DANIELS 


from the demons that are increasing in number 
and activity. 


Surrounding Kyle are his sympathetic sister, her 
husband Mark, a local police officer and various 
other residents. His brother in law Mark’s boss, 
Chief Giles is clearly aware of an undercurrent of 
restlessness and the increasing strangeness and 
evil around him, although remains a peripheral 
figure in the main. 


The series follows an overarching plotline which 
sees Kyle assisting Anderson, or rather supplanting 
him in exorcising more demons from locals, or near 
locals, while realising he is becoming the focal point 
of something dark approaching the town. He has 
his feelings for his estranged ex-wife, who may have 
been possessed when trying to kill his daughter, 
for which he was blamed, and has accepted guilt 
for. Glenister plays a devoted preacher, whose 
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OUTCAST SEASON 1 


attempts to increase his flock 
and make them aware of the 
coming battle become more 
frantic and obsessive and whose 
own history may be as dark and 
complex as Kyle’s. 

Outcast makes a lot out of very 
little. The story and locations 
centre around a local area, with 
a reasonably tight knit cast and 
darkly lit setting. There isn’t 
too much light in the gloom 
surrounding him, but the story 
allows Kyle to develop his 
power, and his resentment over 
the dark powers influence over 
his life so far, giving him a new 
reason to fight for what he has, 
and to protect his own family. 


Early on in the series, and 


developing over time, 
Brent Spiner appears 
as the mysterious “Sidney”, a 
possessed individual who we 
find was a child killer prior to his 
new role, and who seems to be 
a leader amongst the increasing 
numbers of demon-ridden 


civilians. Given Anderson’s 
failure at successful exorcisms, 
we’re tempted to imagine that 
everything may not be quite as 
it seems, and the evil may not be 
as black and white, or have as 
simple motivations as we may 


be given to think. 


The main leads in Outcast are 
clearly Patrick Fugit as Kyle, and 
Glenister as Anderson, but Reg 
E Cathey as police chief Giles 


and Spiner’s Sidney as regular 


figures keeps it from being a 
simple two man show. It does 
watch as an “exorcism of the 
week” show, with shorter self 
contained plots, but each one 
forms a solid piece of the series 
arc, with very little irrelevancy, 
and certainly no “humour” 


episodes. 


Although not obvious from the 
content, Outcast is a comic 
book adaptation of the series 
of the same name by Robert 
Kirkman, drawn by Paul Azaceta, 
but 


screen. Apparently confirmed 


it doesn’t show on the 


for a second season before it 
premiered, this was a solid, if 
dark, show. 
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BRAIN DEAD 


BY BEN DANIELS 


THE BUGS HAVE EATEN 
MY BRAIN! 


From one story of possession (Outcast) 
to another, although instead of demons, 
bugs are eating the brains of Capitol 
Hill politicians, and furthering their own 
bizarre agenda. 


This was one | watched almost at 
random, after seeing the initial post 
offering. 


It looked like a political drama/comedy, 
but it wasn’t until | read the bit about 


alien bugs eating brains that | became 
interested enough to watch. 


A documentary filmmaker, Laurel, who 
would rather be finishing her film about 
traditional music forms in the Solomon 
islands, takes on a job for her brother, a 


US senator, as a favour to her father. A 
mysterious meteorite is delivered to a 
lab in Washington, and the passengers 
turn out to be brain eating bugs, who 


crawl in through the ear, and then eject 
a large chunk of the incumbent's brain 
out through the hole. The only defence, 
alcohol and sex (apparently). 


The bugs, favouring cherry 
blossom and politicians (hardly 
have thought there’d be enough 
brain to tempt them, however), 
have a bigger agenda, but in 
the meantime, raise tensions 
between both sides of the house 
of Congress, and cause all sorts 


of trouble. 


This is where the series lost me 
a little, given i have no time for 
politicians, and the American 
Congress is a little beyond me 
in the partisanship and wheeling 
and dealing it's known for. 
So perhaps the show might 
a US 


understood 


be better for those o 
but | 
enough to keep me hooked. 


persuasion, 


Amongst the cast are the more 
recognisable Tony Shalhoub 
playing the bugs’ first political 
victim, and although | understand 
he’s been criticised for the role 


for not being nasty enough, 


whoever said that clearly never 
saw Barton Fink. Mary Elizabeth 
Winstead, playing Laurel, is pretty 
good, although | keep thinking of 
Zooey Deschanel, and the kind 
of quirkiness that other is known 
for. 


Laurel falls into a kind of love/hate 
relationship with her opposite 
number, Gareth (Aaron Tveit), 
who works for Shalhoub’s senator 
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Red Wheatus, and recruits help 
dealing with the bug threat 
from conspiracy theorist Gustav 
(Johnny Ray Gill) and a doctor, 
Rochelle (Nikki M James), whose 
father, an early victim of the bug’s 
appetite who died when his head 
exploded over Laurel. 


There are some beautifully wacky 
moments, such as a later episode, 
where Gustav establishes that 
the bugs communicate with 
each other ultra-sonically, and 
has a group of infected politicos 
voting uncontrollably with both 
arms, and walking face first into 
walls. Match this with the slightly 
gory head explosions 
of failed 
and the lumps of brain 


takeovers, 


sliding out of victim’s 


ears. 


| found some episodes 


slightly harder to 
keep track of, with the 
fele) i i(er=) im consare = ]a\¢ Micon 
ing getting in the way 
of the business of bugs 
taking over politicians, 
but the general feel 
is black humour, and 
omens ixclefelcel late} 
the end of the world, 
and conspiracies of 
politicians, the CDC, 


FBI and the CIA getting 
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mixed into it as well. Lots of 
characters being involved also 
leaves a lot of threads to pay 
lac-lalifolan ren 

Given its timeliness, with the 
US political system facing some 
sort of “you couldn’t make it up” 
meltdown, it’s a nice antidote to 
that, given that believing Trump 
has a bug in his head making him 
that stupid is probably better than 
realising he’s actually an awful 
human being all in his own right. 
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THE LAST SHIP 
EPISODE REVIEWS 
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EPISODE 9 - PARADISE 

“Paradise” is one of those episodes that went 
through a few name changes. It started life as 
“Eutopia”, before switching to “Utopia”, and 
ending up as “Paradise”. A fitting name change, 
considering the action centres on an island in 
the South China Sea called Paraiso, meaning 
“paradise”. 


We begin the episode in a factory, watching 
workers filling little balls with a mysterious 
green powder, which are then placed inside 
bombs. Cut to those bombs being dropped 
on Vietnam, and releasing a green mist. A 
mist we've heard talked about by Takehaya’s 
wife in “Sea Change”. The mist turns out to be 
carrying an anti-cure, so when the locals come 
out of hiding and quarantine, instead of being 
saved from the virus, they're exposed to it. 

In the St Louis White House, Kara and Dennis 
get to the bottom of the video blocking signal, 
a shocking discovery that changes everything, 


and places Kara in mortal danger. 
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The Nathan James heads to Paraiso island, y 


on the Chinese destroyer brings only disaster 
for the American ships. 


Back atthe White House, the real power players 
are coming to the fore, with the President ’ 
effectively hamstrung by his own staff, and we 
begin to discover just who is pulling the strings 
within the new US government. 


VERDICT 

A somewhat “jumpy” episode, in terms of the 
storyline, with the plot shifting rapidly between 
the White House, the Nathan James, and the — 
land team. However, it’s obvious that the three 
separate plotlines - the political situation in 
the USA, the Nathan James’ mission, and the 
supposed mutated virus in Asia - are starting to 
weave more tightly together. 


Although she’s not with the crew of the James, 
Kara’s loyalties very definitely lie with them, 
and she’s proven herself to be one of the key 
players this season, especially with her and 
Dennis’ discovery of what the blocking signal 
actually was, and where it was coming from, 
but it didn’t come soon enough to prevent a 
shocking, coordinated attack on the three 
American destroyers. 
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_ 3x10 - SCUTTLE» 
3x11 - LEGACY 


One fan criticism this season has 
related to the high body count, with 
a number of key characters dying. 
In “Paradise”, we see not just the 
loss of life on a grand scale, but 
the loss of an entire ship. A bold 
move on the part of the writers 
and producers, reminding us that 
no life is sacred, and there are very 
real risks in this post-apocalyptic 
WivelileR 
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Overall, “Paradise” is’ a solid 
episode that serves to weave 
strands of the story together as well 
as act as a setup for further action. 
Brilliant use of Fort MacArthur as 
Paraiso Island, and the introduction 
of the What 3 Words geomapping 
system gave us details geeks 
eolanqitaliae nen alieye)(-xelan 
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THE LAST SHIP 


EPISODE REVIEWS 


EPISODE 10 - SCUTTLE 
“Scuttle” opens with Kara 
panicking, getting her mother 
and baby Frankie together 
and sending them off with 
Chandler's father and children 
as Kara herself prepares to go 
bilateM at-)/o am ta’Zin(em on C).<omeley Va) 
the traitors at the White House. 
A huge task, and one that 
won't occur without bloodshed. 
Kara finds out that she can’t 
trust everyone she would like 
to, but discovers a new and 
unexpected ally. 


The Nathan 
effectively become a hospital 


James has 


ship, casualties from the 
USS Hayward and the USS 
Shackleton on board. Captain 


Meylan, commander of the 
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Hayward, seems less than 
Chandler's 
decisions, and we watch his 


happy with 


heart break as the Hayward 
is scuttled, lending the 
episode its name. Hands up 
if you were one of those who 
worried, when you saw the 
title, that they were going 
to sink the Nathan James? 
They wouldn’t do that... 
right? 


At the White 
President Oliver is busy 


House, 


repealing laws setin place by 
President Michener before 
his death, and the reporter 
Jacob Barnes smells a rat. 
The stench grows stronger 
when Kara seeks his help 
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in uncovering what is going 


on with Alison Shaw and the 
regional leaders, and, after 
a bloody showdown with 
Shaw's security goons, the 
pair go on the run, seeking 
Clake)(eRin(ciaren 


Back on the Nathan James, 
Chandler makes a deal with 
pirates, and Meylan receives 
an encoded order: to place 
Chandler under arrest. 
Chandler quietly complies, 
and asks for a court martial. 
However, the crew don’t 
take it lying down, and take 
back their ship in spectacular 
fashion. All without a single 
round of ammunition being 
used, too. 


VERDICT 
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that feels very transitional as 
the writers begin to set up 
the endgame for the season. 
As with “In The Dark”, which 
is arguably the best episode 
of “The Last Ship” ever made, 
it’s the little things, the subtle 
nuances, which make this 
episode compelling viewing: 
the little gulp from Meylan 
as Chandler accepts the 
arrest warrant, the unspoken 
words between Chandler 
and Slattery at the time of 
the arrest, the altercation 
between Shaw and Regional 
Leader Roberta Price at the 
White House. 


Once more, the women 
come to the fore in the St 
Louis strand of the story, Kara 
and Shaw playing a game of 
cat and mouse as each tries 
to figure out where the other 
stands. Kara reminds us just 
how tough she is, casually 
blowing away one of Shaw's 
men with a handy shotgun. 
Price also makes a strong 
appearance, ixualiaellare} 
Shaw that “you may have set 
the table, but we’re paying 
for the groceries, and we’re 
cooking the meal”, showing 
the viewer once and for all 
that the Regional Leaders are 
the ones in charge. Seeing 
the wall being built at the end 
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of the episode, to separate 
the 
chilling echo of the political 
situation in the USA at the 
moment, one that may have 


regions, brings us a 


been fortuitous in its timing, 
but is no less resonant for 
that. 


While the taking back of the 
ship - the silent mutiny - may 
feel a little contrived, it again 
firmly reestablishes the crew 
of the Nathan James as a 
unit, placing them front and 
centre once more. However, 
it still feels as though certain 
key characters - Wolf, Carlton 
Burk, Garnett in particular - 
are being underutilised and 
pushed to the side. 


As in so many episodes 
this season, the standout 
moment is provided by 
Chandler, giving a speech at 
his court martial that could 
raise hairs on the back of 
your neck. “The Last Ship” 
has been slowly ratcheting 
up the tension in the last 
few episodes, and we can 
feel things getting ready to 
explode. “Scuttle” managed 
to get that finger on the 
detonator. 
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EPISODE - LEGACY 
The opening scenes of “Legacy” take 


us to Regional Leader Price’s ranch 
in Texas, with a familiar character 
receiving the beating of his life. Yes, 
it's the return of Tex! It turns out that 
Tex has been working for Price, and 
betrayed her, so she’s now holding 
Using his typical 
ingenuity, he manages to escape, but 


him prisoner. 


not without Price revealing her trump 
card: she knows he’s going to meet 
Kara, as well as when and where the 
meeting is taking place. 


Then, unusually, we have a flashback, 
showing the brutal 
President Michener, confirming once 


murder of 
and for all what we had all suspected. 
Back in present day in the White 
House, Shaw exercises her control 
over President Oliver in the most 
demeaning of ways, leaving him in 
a quandary about whether he ought 
to read out the speech she has 
prepared for him. 


On the Nathan James, Chandler, 
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fee) nt. Peng hi 
s Japanese Ni 
in Tokyo, si 
ye ing Japan ai 
history. There is seet 
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In a perfectly coordinated attack, 
the crew of the Nathan James 
take the Chinese ship and subdue 
Peng’s men, allowing Takehaya 
a final showdown with the man 
who destroyed his country and his 
life. Both lives hang in the balance 
before Takehaya kills Peng. It is a 
fitting end to their story, allowing 
Takehaya to die on Japanese soil. 
With Peng neutralised, the Nathan 
James and her crew are free to 
make their way back to America: 
they are free to go home. 


Kara and Jacob, meanwhile, make 
their way to the meeting point with 
Tex, where they are met by Price’s 
men, who tip their hand all too 
soon. This leads to a standoff, with 
Tex arriving at just the right moment 


yy 
‘6 ZY their hands on the 
president's speech, and 
its content shocks them 
all. 


Gaining access to the 

White House during the 

press conference, Jacob 

stops President Oliver just 

as he begins his speech. 

Tex's men cause a distraction, 
causing the president to be hustled 
inside. Tex and Kara manage to 
spirit him away, but have no choice 
other than to abandon Jacob to 
his fate. However, the Regional 
Leaders and Shaw have a plan B 
- they announce to the world that 
President Oliver and Tom Chandler 
are co-conspirators against the 
government, and the United States 
of America has been suspended. 


ry 
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A coup has already taken place. 
Chandler 
transmission on board the James, 


and co watch this 


and are horrified, making them 
even more determined to fix what's 
been broken. 


VERDICT 

A rollercoaster of an episode, fast 
paced and sharp, which gave us 
the much anticipated return of Tex 
Nolan. It showed us where the true 
loyalties of many characters lie, 


FILM & TV MAGAZINE 


and wrapped up the Asia storyline, 
confirming that the whole Asia plot 
had been nothing more than a way 
to get Tom Chandler out of the way 
while the Regional Leaders took 
over the country. 


Perhaps this episode’s strengths 
were also its biggest weaknesses: in 
trying to fit so much in, details were 
glossed over, characters sidelined, 
and it felt somewhat rushed. There 
was so much that could have been 
dealt with 
detail, 
colour, and | felt that the 


in more 


adding more 


episode wasted some 
opportunities. However, 
itwrapped up the Peng/ 
Takehaya storyline in a 
surprisingly satisfactory 
manner, and made 
sure that we knew who 
was playing on which 
side, wiping away a lot 
of ambiguity that had 
settled over the previous episodes. 


There were some fantastic one- 
liners, bringing some much needed 
levity to the episode, and while 
| understand why the episode 
finished with Shaw planning her 
next move, it would have been 
more satisfying to end with the crew 
of the James. 
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SQUADREVIEW 


Back in the dawn of time (Issue 
1 - Ed) | looked at the trailer for 
Suicide Squad, and admired the 
overall look and feel of the film, 
and thought | could definitely go 
and see that shit. 


So | did. | also absorbed all the 
post-production rumours and 
hype surrounding Jared Leto’s 
of the Joker, 


pondered if it might go down 


portrayal and 
in history with the other iconic 
portrayals, such as HeathLedger, 
Mark Hamill, Jack Nicholson, 
and so on. 


Given all that hype, and the talk 
of rats, bullets, dead hogs being 
sent to co-stars, was it actually 
any good, and did it deserve the 


hype and mystique that kind of 


press gives it? 


WHATTHE F**KWASTHE POINT 


Not a simple 
answer. Yes, 
it was an 
enjoyable film, 

the stars did a good job, the 
action is nicely paced, characters 
well portrayed, but given that 
Leto gets very little screen time 
as the Joker it does make you 
wonder, what the fuck was the 
point of all that faux-method 


acting cock? 


Indulge me, and let me dwell 
on this old bollocks first. In the 
end, we do get some interesting 
hints at the Joker’s background, 
and the relationship with Harley 
Quinn, which gets an occasional 
flashback backstory throughout 


OF ALL THE FAUX-METHOD 
ACTING COCK? 


the film. He shows the chaotic, 
ruthless and sadistic side when 
he tricks a business partner into 
a catch-22 situation over Quinn, 
that justifies him shooting the 
guy in the head. There are some 
iconic shots, including the Joker 
convincing Harley to fall into 
chemical vat of what we might 
presume to be (if you know the 
Red Hood backstory for the 
Joker - see The Killing Joke) the 
same nasty crap that turned him 
into the maniac he is in the first 
place. This also becomes more 
complicated and possibly more 
ghastly if you keep up to date 


SUICIDE 


with the pop-psych discussions 
the 
relationship going around these 


around Harley-Joker 


days. 


Jared, you aren’t “Shakespearean”, 
just a massive dick to your co-stars. 


Back to the film. 


It’s funny when you come to 
films where the director, the 
producers, in fact everyone 
involved wantyou to sympathise 
with the Tricky 


sell when they’re murderers, 


characters. 


criminals, psychopaths and so 


REVIEW 


forth. Roll call please! 


You could argue that the film 
is mainly a Will Smith vehicle 
- Deadshot, the 
accurate gunman/ 
assassin. Finally brought 
down by Batman, who 
is saved from a bullet by 
Deadshot’s daughter,” 
deciding he needs to not be 
such a bad man. Yawn. Like 
several of the other bad guys in 
the film, we’re meant to allow 
him a chance for redemption, 
but this would me a lot more 


convincing if that wasn’t a 


coerced one with a bomb in his 
neck. Smith gets probably about 
equal screen time as Margot 
Robbie, but given his survival 


LLL 


and semi-redemption through 
sacrifice towards the end he’s 
the one we’re being guided to 
root for. That and he has a cute 
daughter. Awww. 

Margot Robbie 


as Harley 


LLL 


hyper“ 


Quinn, the psychiatrist who 

was pulled into the Joker’s 

black-hole gravity, and into 

her own particular insanity. It’s 

such a shame she was used for 
cheap tits-and-ass early on, 
because she does come 
across very well in the film 
without her beau. 


Adewale Akinnuoye-Agbaje 
as Killer Croc, who would have 
been much better if he hadn’t 
mumble-growled through a lot 
of the film, and who receives a 
measure of redemption when 
he realises that everything goes 
down unless he helps. 


Se IDE 


Supporting the squad in a 
variety of sharp-to-blurry focus 
are Joel Kinnaman as Rick Flag, 
the most red-white-blue Navy 
SEAL in the world, who happens 
to be in love with June Moon, 
portrayed by Cara Delevingne, 
who is in turn being possessed 
by “Enchantress”, whose going 
rogue is the driver for the entire 
flick. Karen Fukuhara appears as 
Katana, a volunteer who carries 
a singular sword which eats the 
souls of its victims. 


Most definitely in charge of the 
whole thing is Viola Davis as 
Amanda Waller, a completely 


ruthless government official 
whose idea the Squad was in the 
first place. Waller is singular in 
her desire to protect her country 
at any and all costs. Her ruthless 
streak includes shooting her 
own staff as “they’re not cleared 


for any of this”. 


Briefly, Adam Beach appears 
as Slipknot, who doesn’t get a 
backstory, mainly because he’s 
used as the obligatory example 
of what happens when you try 
and run off and lose your head. 
He might as well have turned up 
in a red shirt for the bluntness of 
his entry just before the Squad 
takes off on their mission. 


The character performances 
were on the whole pretty tight 
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the planet with some 
mystical machine. 
Together with a host 
of Navy SEALs, the 
Squad, Flag, and 
Katana are sent in 
to retrieve someone 
from an office who is 
critically important, 
and turns out to be 
Waller herself. — In 
the midst of all this, 
they’re shot out of 
the sky, attacked 
by zombie civilians 
and soldiers turned 
by Enchantress, and 
show off their various 
skills and styles in well paced 
action sequences and set- 
pieces. 


Also interleaved with 
all of this is the Joker 
back in the normal 
world, hijacking the 
hardware and software 
for the Squad’s neck- 
bombs produced 
by (shocker) Wayne 
Industries, so he can 
disable Harley’s, and 
rescue her from her 
incarceration. Yes, the 
Joker’s a psycho, well 
done. This story thread 
runs alongside the 
main plot, and sadly 


dias 


is what probably ties up some 
of the time which should have 
been left to the rest of the story, 
instead of complicating things, 
but it does bring in the Joker, 
which is still pretty cool when it 
Lats] ®) e181 


Eventually reduced in numbers, 
Flag has to admit his and 
Enchantress’s role in the whole 
debacle, and everyone has a 
hissy fit and goes for a drink, 
before deciding they don’t have 
anything better to do anyway. 


And it’s downhill all the way 
from there folks! Well executed 
set-pieces, spectacular fights 
between some sort of Hispanic 
(CTofe Ma -Ta0 lo) (ine ixelit im =m P)T=10) (ok) 
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SQUADREVIEW 


pleased for Deadshot having 
some dad-time with the little girl 
explaining geometry problems 
in the context of assassinating 
a target. Those who showed 
some sacrifice get theirs, and 
those who didn’t also get theirs. 


Gosee it. Even with the overhype 
and the orchestrated press 
bullshit over Jared Leto, it’s still a 
good film, when he does appear 
the Joker is nicely creepy, but 
without a shitload more screen 
time, he’s not Nicholson or 
Ledger. Sometimes ignoring the 
press in the lead up to a film is 
the best option. 


Udddtttddddddlld imma / 11d 
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Assassin's Creed is aseries with a rocky history, 
| know I certainly have a love/hate relationship 
with it. It started off with 2007’s Assassin’s 
Creed. This was a game that presented a lot 


of great ideas and concepts, but unfortunately 


came up short in the gameplay department. 
While it received a lukewarm response from 
critics, most people seemed to agree it could 
be the start of a great franchise if given enough 
love and care. The story was what people really 
seemed to become attached to, and the game 
ended with a tantalising cliffhanger that | know 
got me excited to see what was next. The series 
would capitalise on this anticipation with 2009’s 
Assassin’s Creed 2, a game which fixed pretty 
much all the things people didn’t like about the 
first game and expanded onall the things people 
did like. The story took many different twists and 
turns and managed to answer some questions 
while asking some new ones for people to 
ruminate on for future releases. As a result of 
all this, AC 2 is considered by many to be the 
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peak of the series (although I’m 
partial to 4 because | don’t care 
how old I am, pirates will always 
lo-Mevote)) 


Unfortunately Ubisoft’s (the 
developersofthegame)apparent 
lack of restraint saw them turn 
the series into an annual cash 
fe] e-| oN Matcumer-lunl=\-me(-V1(e)°)an(-1alg 
time has essentially been cut 
in half, leading to increasingly 
buggy and repetitive games. So 
much so that most people now 
regard the series as a cash cow 
with little care put into it. This of 
course leads us to the upcoming 
release of the film adaptation 
of this much maligned series 
Creed. Directed 
by Justin Kurzel and starring 


Assassin’s 


Michael Fassbender and Marion 
Cotillard, 
doesn’t take from one entry in 


the upcoming film 
particular and instead draws 
from the basic premise of the 
series, namely the Assassins, 
the Knights Templars and the 
idea of a device that can send 
one’s consciousness back in 
time through the memories of 
their ancestors, to tell its story. 


Adaptations are usually made, or 
at least instigated, for one of two 
reasons; because the original 
source material is interesting 
F-Vatehat-w-lel-lo)colmel-Tall laa (ln) 
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to do it justice, or to capitalise 
on something that is successful. 
| don’t care how you want to 
spin it, or how good it may end 
up being, Assassin’s Creed is 
the latter. That doesn’t mean it 
can’t be good. It just means that 
there is more of a chance of it 
not being good, a notion that 
Past videogame adaptations 
reinforce. | believe every film 
deserves a chance though, so 
for now I’ll give Assassin’s Creed 
the benefit of the doubt and look 
at what it seems to be doing 
right. 


At first thought, | wouldn’t have 
said Assassin’s Creed’s concept 
lent itself to a film, but that’s only 
because I’ve played the games. 
If someone had told you “I have 
this idea for a film, what if there 
is a shady organisation who are 
secretly the order of the Knights 
Templar, and they kidnapped 
people and forced them to relive 
the memories of their ancestors 
with this high tech device” you 
fo) Ke) of-) 6) \VamUYolel(¢ Mm al-\U- Mm tarelUle lag 
that sounded cool. It’s only 
because we’ve see how this 
can go wrong in the later games 
that perhaps we don’t have 
much enthusiasm for the idea 
anymore. We’ve seen a similar 
premise nailed with films like 
The Matrix (1999) and Source 
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Code (2011) so there’s no reason 
it can’t work in this film. Come 
to think of it The Matrix had a 
similar problem to Assassin’s 
Creed in that it went on for too 
long and tried to get too clever 
and people just stopped caring. 
As long as AC keeps it simple it 
can succeed. 


DECEMBER 


The film seems to capture the 
essence of the games. A grand 
scaleis evidentinthe promotional 
material, and so is the imagery 
and iconography that springs 
to mind when one thinks of the 
famous series of games. The 
scale was something that | think 
really needed to be got right, 
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as the games really rely on a 
sense of immersion in a large 
detailed world in order to make 
the player feel like they are really 
in another time period. Of course 
this isn’t a game and there is no 
player, so what happens when 
the camera zooms in on those 
sweeping vistas and epic battle 
scenes is what really counts, and 
truthfully, it’s hard to tell how that 
is going to turn out. Most of the 
story people actually care about 
in the games is what happens 
outside of the the animus in 
the present, and the fun is had 
inside the animus in the past. 
The audience won’t be playing 
the film, so it has to present 
interesting narratives both in the 
present and in the past. Equal 
time dedicated to each period 
could result in neither arc being 
adequately fleshed out, however 
if one is favoured over the other 
it could compromise one of the 
narratives. 


| believe the solution is to put the 
focus on Fassbender’s character 
arc as he is the common 
denominator in both sections 
of the story. That is where they 
need to hold the emotions of the 
viewer rather than in the political 
or historical elements, which, 
due to the nature of the film, 
won’t get the kind of time that 


Fassbender’s Callum Lynch will. 
The film must avoid throwing too 
much information at the viewer, 
and instead strip the admittedly 
convoluted story of the game 
down to its base elements, in 
order to fit an entire satisfying 
narrative into a single film. | 
am of course, perhaps naively, 
assuming that the film will be 
self contained and not just act 
as a set-up to a trilogy or series 
of films, but dammit, a man can 
dream. Fassbender is certainly 
very capable and if given the 
opportunity can hold a film 
together with a performance. 
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ASSASSINS CREED; 
WHY IT MAY JUST WORK 


Just look at Shame (2011). If the 
film fails to invest people in its 
story (I’m not saying it will, we’re 
being positive here), it will not be 
because of Fassbender. 


WhileldobelievethatFassbender 
will be the glue that holds this film 
together, that doesn’t mean that 
the supporting cast aren’t up to 
snuff. Marion Cotillard is perhaps 
best known for her role in The 
Dark Knight Rises, and while I’m 


aware that that film is extremely 


divisive, she certainly showed a 
great deal of talent in order to 
convincingly play a character 
with a rather silly story. Jeremy 
Irons and Brendan Gleeson 
don’t really need me to fight 
their corner. Their reputations as 
respected actors precede them. 
In this years Batman V Superman 
Irons in fact did something similar 
to what | expect he’ll be doing in 
AC, in that he managed to shine 
in a small role amidst a 
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rather chaotic script and dodgy direction. If the film 
is good, which it could be (power of positivity), he 
will only make it better. 


The director Justin Kurzel is an interesting choice. 
His only experience comes from small independent 
productions, most notably Snowtown (2011) and 
Macbeth (2015). While these films were warmly 
received, they are an entirely different animal from 
his current beast. Kurzel will have to deal with a 
studio breathing down his neck, a pre-existing 
fanbase to appease and a really bad history of 
terrible video game adaptations tainting his film. 
Because, make no mistake, people will go into this 
wanting to hate it and Kurzel will have to perform 
a miracle to make all these people change their 
minds. He clearly knows how to make good films, 
and if he can see through the bullshit and stay the 
course, I’m sure he will do a good job. I’m sure 
there are people who would have wanted to see 
this franchise given to someone who is proven on 
this scale, but personally | like the idea of giving 
someone who has made small, but good, films a 
chance to see what he do with a big budget and 
every resource at his fingertips. 


Ultimately always go into a film with an open 
mind. A certain frame of mind will likely affect your 
experience. Don’t expect too much, and don’t 
expect too little. Why wouldn’t you want every film 
to be good? Sure, this film might be trash, but it 
might not be. Let’s just wait and see. 
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RETRO TV a (oles fe) .}5°4 England in the 20s and 30s was a pretty 


grim place, and into this came John 
Masefield, who was the Poet Laureate 
at the time, and who'd spent time as a 
hospital orderly in France during the first 
world war. A well published poet and 
novelist, he wrote a children’s novel “The 
Midnight Folk” in 1927, and amongst the 
adult and adventure novels, he followed it 


THE BOX 
DELIGHTS 


BY BEN DANIELS 


up with a sequel in 1935 called “The Box 
of Delights”. 


Given its age, even with the fancy in 


the UK these days for period drama, a 
period childrens drama like this probably 
wouldn’t be made now, that particular 
niche having been filled with the Narnia 
films, which probably preclude something 
like this. Maybe if it gets made again, it'll 


“THE BOX OF |} 
‘DELIGHTS | 


by JOHN MASEFIELD | 


be set in America during the 40s or some 
such drivel. 

Maybe it’s something to do with my age, 
they do say that the music you listen to as 
a teenager sticks with you for the rest of 
your life, maybe the TV | watched between 
the ages of 5 and 15 are my equivalent, 
and nothing newer is ever quite as good, 
or grabs my attention in the same way. 


The 80s were halcyon days for the BBC, 
the only competition coming from ITV in 
regards to children’s television, Channel 
4 had some occasional jewels, but wasn’t 
best known for its children’s offerings. 


Christmas, for me, was always a special 
time growing up, as it probably was for all 
of you. Buying the TV guide, marking out 
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the ones you wanted to watch 
once school had quit for the 
season, and promptly forgetting 
to watch most of them. | didn’t 
get access to a VCR until a good 
few years later, so if you missed 
it, tough luck. The Box of Delights 
definitely fell into this category. 
Shown in the run up to Christmas 
1984, it used “The First Noel” 
as the theme tune, and for the 
time, was pretty effects heavy, 
using chroma-key (green screen) 


techniques and other animated : 


effects, the kind of stuff you were 
used to seeing on Doctor Who, 
and other sci-fi TV of the period. 
(Bear in mind | was 8 at the time, 
and still shat myself at the daleks.) 


It's worth noting for the more 
rabid Doctor Who fans out there 
that the man on the DVD cover 
above, is Patrick Troughton, 
otherwise known as the second 
doctor, taking over from William 
Hartnell in 1966. Connoisseurs 
may also remember him with a 
lightning conductor through his 
torso in “The Omen”. 


Watching it now (I bought it on 
BBC DVD a good few years ago), 
it hasn’t dated particularly well 
for a number of reasons. That 
impressive chroma-key is pretty 
poor in comparison to modern 
techniques, and the various other 
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effects are looking decidedly 
wonky too. Now I’m an adult 
and fairly left leaning, | have 
various ropey opinions on 
the public school privileged 
children of the story too, with their 
nannies, governesses and so on, 
but | still can’t look back on it with 
any anger, and it still holds a lot of 
charm for me. 

Kay Harker, a schoolboy 
returning from boarding school 
for the christmas holidays has 


an encounter with a wandering 
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Punch and Judy man when 


changing trains, befriending his 
dog, and helping him with his 
luggage (terribly well spoken 
and polite of course, as all 
public schoolboys were), before 
running for his connecting train. 
On the final leg of his journey, 
he is conned out of some money 


by a pair of “clergymen” whose 


eatures turn into wolves heads 
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before Kay faints or falls asleep. X anthropomorphic wolves, 


a \ 
hese two events draw young N \ “foxes and rats, appearances 


Kay into a_ battle between X of Herne the Hunter, archaic 


\ 
the man the clergymen work X mages, time travel and greek 
or, criminal mastermind and § solders, and a cool flying car 
sorcerer Abner Brown, ie ie in the gaps between Kay’s 
the Punch and Judy man Cole SNnighttime and snowbound 
Hawlings, a man who is much \ S adventures and crime-fighting. 
older than he may appear, and \ The story blends almost film- 


is the keeper of the Box of X noir-ish skullduggery in cellars, 


Delights, which Abner Brown X kidnappings, and magic into a 


is extremely keen to get his 


\ 
\ 
\ solid story thread. Inthe second 
X 


hands on. \ episode, Hawlings entrusts Kay 
\ S with the box, instructing him 
This sets the scene for a battle in \ that the latch moved right can 
thistime,andothertimespastfor make him go small, and to the 


the box and its powers. Abner’s \ left, swift. 


Anyone who — remembers 


a naturalist (naturalist, not 
naturist) by the name of David 
Bellamy might remember his 
backyard safari programmes 
of the 80s, where he appeared 
shrunk to the size of the 
backyard creatures and plants 
he was presenting, and the 
“small” of the box was just that, 
shrinking Kay to miniature (not 
so consistently the same size 
though, depending onthe shot), 
or allowing him to fly. Some of 
the story gives it a old-occult 
feel, like paganism rather than 
anything Christian, although 
there’s a fair bit of church in 
the series, both clergymen and 
carol singing. References to 
King Arthur and Herne have a 
very olde Briton feel, as well as 
Cole Hawlings’ references to 


pagan times. 


Abner 
straight out of something like 


Brown’s crew. are 
The 39 Steps, with supporting 
henchmen Chubby Joe, Foxy 
Faced Charles, and Sylvia 


Pouncer, you're given to 
assume they may be their 
natural namesakes turned into 
people for Brown’s own ends. 
James Grout (who spent many 
a long day as Inspector Morse’s 


long suffering chief in that 


LI_ 


series) plays a country policeman 
who takes the frivolous fancies 
and stories of young schoolboys 
with too much salt until it’s too 
late, but is ever the kinder for that. 


To me, even then it felt like a fairy 
tale set in places which might 
never really have existed (the 
fictional Tatchester), styled into 
a post-victorian christmas idyll 
which still makes me wish that 
England was still as pretty and 
innocenta place, although maybe 
I’m reading too much into that. 
The friendships between Kay and 
his young peers feels like Enid 
Blyton crossed with C.S. Lewis, 
all brought up on Rudyard Kipling 
stories and ready for adventure, 
such as going after kidnappers, 
sneaking into buildings full of 
scum and villainy. 


| remember at the time going to 
school and comparing notes with 


RETRO TV - OCTOBER 


my peers on what had happened 
the previous night, much as | 
would some years later with Twin 
Peaks, and later still, the X-Files, 
and that’s always the sign of 
something that has rooted itself 
into young minds as a classic, and 
will haunt the memory for years to 
come. 

Regardless of your political 
leanings, it’s standard kids fare, 
derring-do, adventure and fantasy 
rolled into one, and although it’s 
not stood the test of time very well, 
it’s gota wonderful charm, and still 
holds a place in 
my heart. The 
ending by the | 
way, is not quite = 
the same as the 


original book... 


If you watched this, you probably 


also watched the 80s adaptation 
of The Lion, The Witch and the 
Wardrobe, which utilised a lot of 
similar effects and production 
crew. You may even remember 
fucked up 
programmes like “Chocky” and its 


slightly | more 
sequels, in which Devin Stanfield 
(Kay Harker) also had a small role 
in. (Whose idea was it to adapt 
something John Wyndham did 
for kids? Fuck me, the credits for 


Day of the Triffids alone made me 


wet myself) 
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